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FRONT COVER pic of Baron Rojo's Armando de Castro by George de Bodnar 

The official HM charts specially compiled for Kerrangf from a 
nationwide survey of 50 specialist shops 


SINGLES 

I BURNING DOWN ONE SIOE Robert Plant Swansong 
Z 1 EYE OF THE TIGER Survivor Seolli Brothers 

3 3 IN THE HEAT OF THE NIGHT Diamond Mead MCA 

4 4 WHO SCRYING NOW Journey CBS 

5 20 BLIND MEN AND FOOLS Tytan KamaMage 

6 — ALWAYS GONNA LOVF YOU Gary Moore Virgin 

7 5 DANCER Michael Schenker Group Chrysalis 

S 10 ROCK'N'ROLL FOREVER WILL LAST Spider RCA 

9 a DON'T WANNA LOSE Y Sr TA&M 

10 16 CRAZY HORSES Tank Kamaflags 

II 6 HIGHWAY SONG BlackfootAtco 

12 29 BORED WITH RUSSIA Budgie RCA 

13 11 STAND BY YOUR MAN Wendy and Lem my Bronze 

14 2 NEW WORLD MAN Rush Mercury 

16 EMOTIONS IN MOTION Billy Squiet Capitol 

16 12 ONLY TIME WILL TELL Asia Gotten 

17 7 PARIS BY AIR Tygers Of Pan Tang MCA 

18 27 STEAMIN'Anvil Attic 

19 9 LIVING FOR THE CITY Gillan Virgin 



21 1 b DAYS OF WINE AND ROSES Stampede Pplydor 

22 13 YOU'VE GOT ANOTHER THING COMIN'Judas 

Priest CBS 

23 17 ALL ALONG THE WATCHTOWER Randy California 

Beggars Banquet 

24 25 TELL ME THE NIGHTMARE'S GONE Praying Mantis 

Jet 

25 — FOUR TRACK 12'Cloven hoof Eli mental 
Z6 24 BLOODLUST Venom Neat 

27 — JACK AND DIANF John Cougar Riva 

28 18 PARANOID Black Sabbath Nems 

29 21 RUFF CUTS Twisted Sister Secret 

30 19 SILVER MACHINE Hawkwind RCA 

Compiled by MRIB 

IMPORTALBUMS 

1 HUGHES Se THRALL Hughes & Thrall Boulevard 

2 ROCK IN A HARD PLACE Aerosmith Columbia 

3 SPY5 Spys EMI America 

4 IN FOR THE COUNT Balance Portrait 

5 TRACKS Wrabit MCA 

6 IN TRANSIT Saga Poly dor 

7 EXECUTION Bullet Lark 

a HELLCATS MlNI-LP Helicals Atlantic 
3 BEER DRINKERS Motorhead Milan 
10 TOO FAST FO-Ft LOVE Motley Crue Elektra 
Compiled by MF11B 


ALBUMS 

1 — MAGIC Gillan Virgin 

2 1 SIGNALS Rush Mercury 

3 18 UNDER THE BLADE Twisted Sister Secret 

4 4 BLACK TIGER Y&T A&M 

5 2 EVE OF THE TIGER Su™vor Scolli Brothers 

6 8 THE CAGE Tygers Of Pan Tang MCA 

7 23 HUGHES & THRALL Hughes & Thrall Boulevard import 

8 5 LIVE IN LONDON Deep Purple Harvest 

9 11 ROCK IN A HARD PLACE Aerosmith Columbia import 
TO 8 PICTURES AT ELEVEN Robert Plant Swansnng 

11 3 HIGHWAY SONG LIVE Bl-ackfnot Atco 

12 17 ASIA Asia Geffen 

13 9 THE JIM I HENDRIX CONCERTS Jimi Hendri* CBS 

14 29 NO CONTROL Eddie Money CBS 
19 10 BATTLEHVMNS Manowar Liberty 

16 15 ESCAPE Journey CBS 

17 22 EMOTIONS IN MOTION Billy SquierCapitol 

18 25 SPVS Spys E Ml America imporl 

19 7 ROUGH DIAMONDS Bad Company Swansong 

20 - Zl PPE R CATCH E S S KIN Alice Cooper Warner! rolh «rs 

21 13 SCREAMING FOR VENGEANCE Judas Priest CBS 

22 26 THE Wl L D 0 N E S Cock n ey Rej ect 5 Are n a 

23 — TWIN BARRELS BURNING Wishbone Ash AVM 

24 16 THE EAGLE HAS LANDED Saxon Carrere 

25 — THE VERY BEST -RED ALERT - DIAL NINE) Sammy 

Capitol 

26 31 IN FOR THE COUNT Balance Portrait import 

27 — TRACKS Wrabit MCA import 

26 17 HE AVY METAL THU N DE R Various Carrere 

29 29 ALDO NOVA A Ido Nova CBS 

30 14 IN TRANSIT Saga Polydor 

31 EXECUTION Bullet Lark imporl 

32 36 HELLCATS MINI-L F He Meats Atlantic import 

33 21 THE UNEXPECTED GUEST Demon Carrere 
34— VANDENBERG Vandenberg At la ntic 

36 19 LIVE ATTHE ROUNDHOUSE Pink Fairies Big Beat 

36 20 JUGGERNAUT Frank Marino CBS 

37 — TWILIGHT OF MISCHIEF Hwen RCA 

38 32 STEEL CRAZY Various Artists Abstract 

39 30 BEER DRINKERS Motor head Milan import 
48 34 G OOD TROU BL E REO S peed wa g on CBS 

Compiled by MRfB 


LOCAL CHART 


I GIMME GIMME, W*ckfoPt from 
‘Highway Song Live‘ r Atco. 

Z RQCfc IN A HAflD PLACE. 

Aerosmith. from ‘Rock In A Hard 
Place\ Columbia I m port. 

3 LUAlJE □ DICE'. Crimimil Fingers 
Demo 

4 FOREVER, ¥&T, from Slack Tiger', 
A AM 

5 EVE FtVBOOY WA N TS YQL. Billy 
Sqtiier. from 'Emotions In Motion 1 , 
Capitol 

6 TAKE YOU 0 N A SAT UR DAY. 
Survivor, Scott ie ESrtra. 4b 0 

7 fl IOINC 0 N THE Wl N D, Jude* 
Fries!. Ircim ''ScFn^ming Fr*r 

V^ngfudnca' CBS 

U PARIS BY AllR, lygera Qi Pun tang. 

Irom 'Th£ Can i' MCA 
& EVERY MAN'SHOULD KNOW, 
Btacfcf&flt.. from 'hhgfrwey Song 
L Alto 

10 SHELL SHOCK. Menowar from 
Battle Hymns'. Capitol 

II BLACK TIGER, Y*f r from "Black 
Tigirr' AAM 


12 NEW WORLD MAN, Ruth, from 
S»y n ills Phonogram 

13 VALLEY GIRL, Frank Zappa. Mm 
"Sh-ip Arriving Too Lai* in S;ive 4 
Druwn ny Witch. CBS 

14 MR ROCK'1ST ROLL. Samson Live 
12” ep, Poly dor 

15 SHOOT EM DQWN. TwiEted 
Sinter, from ' Rough Cute', Secret 

16 SLOW DANCER, fiohan Plant, 
from ‘Pictures At Elpvan', 
Swansong 

17 LIGHTMNG STRIKES. A.rwmUh 
from 'Rock In A Hard Plate', 
Columbia 

19 CAUGHT IN THE WIND. Sant*™. 
'Shot Down In FlttYies' fl-natly 
Records. Import 

1 & MOTORCYCLE MAN. Won, 1 rpm 
The Eagle Has L litdCrtT. Carrwa 

ZQ DEVIL MADE ME DO H. Rory 
Gallagher, from Jin*', Chrysalis 

Compiled from re Quests at the 

"Headbengers Bali', Heywood Civic 

Hatl, MSTiL tiestJtff, try John Brent. 
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BARON ROJO , PRONOUN 

by Dante Bonutto, pronounced 'bozo' 


















vofts-foce that had sawdust 
spraying from the floorboards. 

Lacking any indigenous 
inspiration, the band might 
simply have cobbled together a 
few semi-gleaned notes from a 
gaggle of Brit/US sources but 
while the four clearly owe a 
debt to the likes of Cream, 
Zeppelin, Hendrix and Purple, 
ideas gained are not simply 
plagiarised but pulped, 
reconstituted and refined into a 
sound distinctly Rojoid in 
nature. 

To date, the album's shifted 
some 100,000 copies in Sptein 
alone, twice as much as the 
first LF, 'Largo V/da A! Rock 
And RoH' ('Long Live Rock'N' 
Roll J ), and through the timely 
intervention of Kamaflag# 
Re-cords is now available here 
with re-recorded English vocals 
— a flattering move but I prefer 
the original Spanish despite 
'Eurovision' overtones-to 
coincide with the Baron's 
appearance on the Hawkwind 
tour, an uneasy coalition to say 
the least. 

It strikes me that they'd have 
been better going out with a 
group more similar in output 
and disposition, but at least the 
band's sterling display at this 
year's Reading Festival, 
stealing Friday from under the 
more elevated snouts of 
Budgie and Diamond Head, has 
provided them With a degree of 
UK support on which to build. 

As the flrsi Spa mish ba nd to 
take the Reading stage they 
had the daunting task of 
establ I sh i no a rock V rol I 
reputation for the country as a 
whole but, once nerves ware 
overcome, they entertained to 
the hilt, grabbing the attention 
with some jarring confetti 
bombs end a welcome touch of 
gonzo guitar abuse 

Memories of Falklands. 
World Cup, even Armada, were 
swiftly forgotten as the Barons 
stuck common bedrock with 
UK fans, staying ell missiles 
and gain! n g an encore- 
prompting roar from a 
notoriously critical gathering 
with e deadly collective aim. 

While the band has been in 


j|p, NO, this isn't Howard 
Kin son,but if s a natural 
■gumption. Up to now all 
Bare n -o ri en tate d 
background info has 
derived from this 
particular Northern 
source, a veritable Rojo 
Reu ters service, tirelessly 
putting the case for 
Spain's premier heavy 
rockers and even 
convincing your sceptical 
on dent that here 


corres. 
indeed was a band worthy 
of K&rrang's attention. 

It took some hard 
persuasion, mind.There was a 
time not so tong ago whan I 
found the notion of a Spanish 
HM band, a pood Spanish HM 
band, hard to accept. The 
international success of The 
Scorpions and the more 
localised triumphs of the now 
McBrainless Trust has el least 
given hopefuls from Germany 
and France a degree of 
credibi I ity, but Hi spa n i c heavies 
,,, Aue? 

Another problem. Spain, l r m 
aware, is a land awash with 
culture and possessor of a past 
positively bristling with 
achievment, yet the visions of 
the country that instantly 
spring to mind (mine anyway), 
form a daunting montage of 
‘GarryOn'dichfrs. Portly disco 
dancers shaking a blue-veined 
leg to 'Una Paioma Blanca', 

Cliff Mitche I more bursting into 
blisters on the Costa del Sol* 
half-built hotels, dodgy 
dumpers, semi poisonous 
water. Tommy Steele singing 
'Little White Bull', you get the 
picture? 

And then there's the band's 
name. Baron Rojo [pronounced 
Rockc) r not that far removed 
from Baron Bozo and, while I'd 
not dream of contorting their 
title in such a derogatory 
manner, it does roll off the 
tongue with shameful ease. 

In short, it isn't difficult to 
scoff but VoJumen Brutal', the 
band's second LP, recorded 
here at Gillen's Kings way 
Studio, makes a nonsense of all 
that and caused a personal 


continues next page 







from previous page 

Axistencs only a couple of 
years, Its constim e nts - Carlos 
and Armando de Castro 
(guitars/vowJlfif, Jo$e2^Uliti 
Camputf no (bass/vocals) ana 
Hermes Calabria (drums) - 
aretarfronn wet behind the oars. 

All have previous ties with 
important outfits in Ihe Madrid 
area: Hermes < pronounced 
Erfne?], originally from 
Uruguay, with a band 

specialising in Spanish/ 
symphonic mus t, Jose-Luis 
with MWw/os, a famed Spanish 
qroup in the Toto/Bupcrtramp 
b a 9 „ a nd Amia i ido and Ca rims 
with Spain's lirst signifinanl 
heavy rockers, Coz, a band they 
quit when iha bassist, badked 
by :Hh record company ICRS), 
tried to execute an internal 
cou p a nd t u r ■ 1 1 ho m u|j c in a 
now wave- direction. 

Despite this long history and 
the problems surrounding rock 
p fT roll in a fcountry where 
compulsory military service 
arrests the development of 
many new bands and the music 
was for * long time crushed 
under the political heel, the 
ba nd s outlook re ma i n$ si m p I $ 
and uncynlcal, impelling me 10 
take the next step in the 
conversion chain and catch 
ih&m on home turf.. . 

’Ob, this year I'm off id sunny 

Spain, 


A DAWN drive (0 Galwick 
with photographer 
(Crazy! George de 
Bodnar and publicist 
Jenny Toiring, an ex- 
nurse still equipped with an 
impressive supply of wake-up 
wonderd ru g s far the poo rl y 
and the pasE-iE, a cardboard 
airport breakfast, a mercy dash 
to an (almost) full plane 
straining on Ihe tarmac, feeble 
excuses to a rampant 
stewardess, two hours above 
the clouds, then down into 
Barclona, and on to Girona 


(pronounced HtfrOna! wherOr 
rejecting the defecit of decent 
rook venues, the group are due 
la play in the achoey onvjj^ns 
of a basketball hall. 

To make matters worse the 
stages themselves are often 
unsafe, causing no end of grief 
for the band, accident prone to 
the nth degree |Hos&-Luh& 
recently crashed through the 
boards completely white 
Armando broke his foot during 
the first song of the fust concert 
on the last luur and had to play 
the rest of the dates propped 
up on a bar stool!! 

We arrive around 9.30pm 
and, with \ fin ihrw-Nmd bill yel 
to get underway, adjourn for 
refreshmant fbeer. burger) to 
thfl n&amsi bar, returning later 
to hrid 1 a rockabilly troupe on 
stage and the Barons 
ensconced in the ample 
b;i::kstagc area, 

They aren't due on until 
1.30pm, normal in Sp^in, so to 
suMn n flagging spirits lours), 
they bring forth lashings of 
drink and various hospitality 
trays chock-full of pastries and 
crustless 'sannies'. "'This cake," 
indicates Carlos sagely, "is 
called the 'fat of heavenV' Who 
(hie) can resist . . . 

It s cleat from pre-giq 
d isc u $ s ion s a n d a q u ick wander 
around the hall thal rock 'n' roll 
in Spain is an unsophisticated 
business. The band's lighting 
rigj for instance, comprises 
only 56 1 r 000 watt bulbs r lass 
than Dave Lee Roth has round 
his dressing-room mirror, while 
the PA r also their own and built 
to particular specifications, is 
rather straggling and strung- 
out, 

Neiih-ar are cheap, eosiyig 
£30,000 and £35,000 
respectively, yet neither are 
what you'd expect at a top UK 
concert where outsize 
backdrops and flashing logos 
would no doubt be in evidence 
as well- The 2,000 plus 
assembled don't seem to mind r 
though, and prime themselves 
for action as house-lights dim 
and the band launch into 


a&istire '('Stand Up") with 
ballistic force. 

By some quirk of Spanish 
Custom the decibel^ at rock 
concerts go unchecked,, an 
arrangement effeclively 
providing soundmen with a 
licence to kill. When Motorhead 
venture into the country the 
result, apparently, i$ pure 
carnage bub when it comes to 
turning guitars into blunt 
instruments of attack, the 
IIh rnriL4dmi‘1 lag far behind. 

The volume t brulai indeed, 
makes a brief circuit of the 
lobes then dives down to (he 
knees, draining already 
weakened carbides, while all 
around fans, mostly male, 
mostly in their mid-teens^ 
writhe, swoop and shake, 
elbows flapping like buckshot 
geese. 

Fortunately, a her 3 bout Ihe 
first three numbers the sound is 
tempered ami generally sorted 
out giving those st ill upright a 
chance to enjoy a show 
wieghted se ns ibiy taw*rds 
material from the second LP. 

Armando is the natural 
centre of attention, i*ller and 
hairier than brother Carlos and 
source of most of the vocals/ 
solos, I hough chunky Hns£- 
Luis pushes him close with an 
excellent, crowd stirring bass 
SOlo, a brisk military two-step 
at the start of las Flores Del 
lowers Of Evil'), and a 
Swirling jet-black mane 
reminiscent of 6«llan at his 
linger-dried peak. 

Personally, | find ihe show 
nol a patch on the band's 


Reading performanee, whore 
they pulled out all the stops in 
an up-against-thewall, 
something to prove situation, 
but il'senjoyable nonetheless 
with the huge outpourings of 
smoke towards the end giving 
(he cue far (he de Castro 
brothers (0 grind guitars BOC 
style and Hose-Luis to molest 
his grounded bass with the sort 
I deft iriKlep diHipluved . 1 1 :oo 
rarely by his World Cup 
compatriots. 

Like all the band he J s 
•classically trained, having 
studied daub le • bass fo r Fo u r 
years in Madrid, but it r s hard to 
believe thal he learnt this 
manoeuvre at ihe Royal 
Conservatory. Eat yrjur heart 
out Maredonna! 

T HE NEXT day, Sunday, 
sees the start oi a mini 
music fair in central 
Barcelona, with all the 
major companies 
promoting their 'next big 
things . The Barons dig in 
naturally behind the Chapa 
stand where, * Iter a busy 
morning signing photos, 
records ana stickers, thoughts 
inevitably turn ip lunch 
Resigning ourselves to yet 
another meal, wewander off to 
the band's hotel bul, dash and 
curses, Ihe prime restaurant on 
the premises is closed for Ihe 
day causing serious 
perturbance within the Rojo 
ranks- 

Once calm, however, they 
decide (0 let us samplethc 



wArfts (lobster, loin of pork) of 3 
local Basque hostelry where 
they gain ihe usual celebrity 
treatment, causing severe 
palpilaticms among the cnspiy- 
starched wail reuses, who line 
up la wave us out the door. 

Back at the hotel bandsnd 
myself retire lothe first floor 
reception and, huddled round 
like illicit whist drivers, proceed 
to further the cause of Anglo/ 
Spanish relations. .. 

Were you nervous about 
playing Heading? 

Armando. "Yes At the 
begin nifty of the concert we 
were very, very nervous 
because it was a big 
responsibility for us. During the 
first halt we were try ng all the 
time to conlacl the people and 
break the ice and I think at the 
end the reaction was good. We 
did an encore - for us it was 
fantastic! 

'"We've pflsysd large festivals 
in Spain but ifsootthe same 
because. wa know how the 
Span 15 h I ien r:e will rOCOivC- 

our music." 

Carlos "'Also, the Spanish 
festivals are smaller, between 
6-10,000 people." 

Are more Spanish bands 
starting Jo p fay heavy rock ? 
Armando: "Oh yes. Heavy 
Meta I is growing in Spain and 
probably our success is one of 
the reasons. There are groups 
like Ob us (Warhead), who 
resemble Judas Priest and 
follow us closely, and Leno 
(Branchl though they've now 
changed iheir style and just 
play rock 'n' roll/' 

Carlos: Jl ln the bey inning we 
really used to play pop music 
but our minds changed along 
with the way we play when we 
listened to Cream, Hendrix and 
Mountain/' 

must have been difficult to 
keep a band going under the 
Franco regime especially a 
rock J n' roll band. - .. 

Armando "It was difficult. Five 
or six years ago rock V roll in 
Spam was like 3 forbidden 
thing. It was outlawed/' 

Carlos: "Julio Inglesias played 
concerts during ihe regime but 
not rock J n J ro I [bands, you 
understand?'' 

Jose-Luis: "They think rock F n' 
roll is a dirty thing, long hair, a 
nasty thing, bul we stand up all 
the time." 

Carlos: "Maybe the politicians 
though! that rock 'iV roll can 
change the minds of the young 
people, . . / J 

Armando: ‘Maybe they thought 
that it can clean the minds of 
Ihe young people . « they 
Ihqught it was music of 
rebellion/' 

What did you do? 

Armando: "We continued to bo 
involved wilh rock V roll but in 
an underground way - playing 
a few concerts, getting a little 


money and always fighting for 
the music." 

There seemed to be a fot of 
young kids at the $how last 
night is that a normat audience 
for the band? 

Carlos: "Oh yes, ell the children 
like Baron Hojo r \ 

Hose-Luis: "We're very popular 
in schools and sometimes 
children wiM call up our Homes. 
If you ask a child: "do you tike 
Julio Inglesias?' he will say: 
'NO p I like rock V roll'," 
Armando: "In England it’s 
different because there you can 
speak to a taxi driver and he 
will know about Heavy Metal 
Fur him is normal, but in Spain 
it's just for you ng people;" 

75 months national service 
mt/sf make it difficult for 
burgeoning rock bands to 
survive. . . 

Jose-Uiis; "That's right, but it’s 
a bad thing for young people in 
general becuasc it means you 
lose your job- They won't keep 
It 1 or you, i t's ve ry hard." 

Can you continue playing in fhe 
forces? 

Jose-Lui&: "Yea . . . the cornet-1 
played the trumpet for the 
troops on parade ' J 
Armando: "And the snare 
drum. In fact Ihe firsl time I 
earnt money with music was 
entertaining the military. I 
played for the officers and their 
wives but they don't 
understand nothing We made 
3,000 pesetas (£15)." 

Hermes: "The army doesn't like 
rock music ... well, the soldiers 
do but the officers don't." 

It's on the cards that come 
the Spanish election on 
Octo ber 281 he co u n I ry w i 11 
return a Socialist government, 
a shift that should make the lot 
of the rock band marginally 
happier. Not surprisingly, il r s 
in this direction that the Baron'S 
sympathies lie Ithc firs! song 
Armando and Carlos recorded 
wish C 02 was for the 
Communist Party), though st J s 
almost certain that the four will 
return here early next year to 
record their third album. 

Having recently parted 
company with manager/co- 
p roduce r V i ncen te n om e ro, 
they'll probably handle the 
production side themselves, 
perhaps lacing their sound with 
more keyboards and acoustic 
guitar. 

The Barons would also like to 
venture mto France, Holland 
and Germany-thus far they've 
played only Englandand Spam 
- bul any such exploits will 
depend on their first 
establishing a solid base of U K 
approuoJ- 

J r Fo r ou r grou p i t 1 s ve ry 
important to be known all over 
the world/' says Sarmando. 
"This is the reason we want to 
play England - not for the 
money- 1 
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"Rock and roll's not supposed 
to mean anything!" 


... the philosophy that took JOHN COUGAR to the top 


J OHN COUGAR doesn't like rock 

stars, If you don't believe me, "I hate 
rock stars. There's one place they 
can put their heeds and that's right up my 
ass' 1 ' 

He doesn't mean that literally. For one 
thing the behind in question's usually 
stuck: firmly onto-the seat of a Harley 
Davidson, one of the reasons Cougar's 
hair's so greasy; "anybody that's got 
greasy hair, I like them!" 

But-well life can be cruel that way-a 
rockstar is what John Cougar is beck 
home, where he's got two singles in the 
top ten at the same time in the States, 
end a new album, "American Fool', 
making his record company very happy 
indeed. 

"You know what I think of the record 
companies, don't you? They can all go 
get f-ed as far as Tm concerned! 

'When I delivered this album to Polygram". 
Cougar iel Is the sorry tale, "they didn 't want to 
release it. They said the record's too rough, 
too close to the knuckle, there's too many 
vulgarihings on it and that kind of stuff And 
gf course they all changed their song and 
dance when the recordb#eam# number one. 
They said* 'John, where’s the 'I Need A 
Lover's'"- Cougar's song that gave Pat 
Benatsr her biggest hit and got him his first 
reel radio recognition - 11 'and where e the 
'Ain't Evan Done With The Night's"' - the first 
hit of his own "end I said, J hay listen, if I've got 
to start repeating myself already, we re in 
trouble, so there ain't any of those songs on 
[hie record r 

r, l during, I ju&i have to laugh about it 
because I can't take it too seriously. I'm not 
impressed by myself having a number one 
record or any of that kind of stuff, Because to 
ms, making rt and not making it is the same 
deal, There’s going to be slot of number one 
records in the wond this year, and I'm juai 
lucky enough to have one of them." 

So what about the sleazy stuff on the 
record? 

"Well, there's s lire in "Hurt So Good' that 
sayg, "sink your teeth right through my bone 
and see what we can do/ And there's a song 
called 'Jack and Diane'"- both these songs 
ere in the top ten records - "and It says 'Diane 
sitting on Jackie's lap got hi9 hands between 
her knees’. And they $aid r 'Oh Johnl They'll 
never play that on the radio I' Wei! of course 
they did, A Jot of these DJ&. they're just as 
sleazy 99 me!" 


• f CPU GAFTS got a dirty mind, blame 
m America, not him. The town he was born 
A and brought up in- Seymour Indiana, a 
regular smalTsville in the middle of the 
M id west - i 9 on b of th a most polluted spots I n 
America after years of chemical waste 
dumping. It also had one of the highest per 
capita murder rales in the country while John 
was in hit teens 

A charming place, and Cougar couldn't wait 
to get out» in between time he rode a truck, 
stood or street corner and hung round as one 
of the leaders of the "wrong crowd" eating 
chips at Marilyn's coffee shop downtown and 
getting his hair nice and greasy. 

"I used to think when I grew up in the 


midwest, I thought people in LA and New 
York must be really crazy but they're not; 
they're more tame and more docile because 
everyone's jufit inundated with shit to do. 
They'vs got dubs end they've got concerts 
and they've got movies and they've got 
restaurants, they've got more streets to drive 
on. 1 grew up in a town that had 10,000 people 
in it. And I wasn't into being in the youth 
organisation that does things for the 
community, right? I wasn't exactly into that! 
And there was nothing else to do- There was a 
lot of standing around and veiling, 

”1 like g uys th at a re loud a nd o bn ox i o us and 
got greasy hair end their jeans are torn and 
theVre not afraid lo get in a policeman's face 
and tel I him to get f-ed and stuff! ike that. So 
that's tha kind of shit we did. Anything we 
weren't supposed to do, that's what we 
wanted to do." 


He made his point. De Fries was dropped, 
but John stayed Cougar es he wa# beginning 
at lee 9 l to make a bit of a name for himself 
with if. But he's still not that happy with it. 


At IS- the same age his Dad was when 
MMm\a John arrived in the world - he 
moved out into his own shack with a 
fridge on the front porch and outdoor 
plumbing end e job installing telephones. 
When ha wasn't doing that, ha wee playing 
rock and roll on the guitar. 

"When l was born, my old man was still e 
kid himself, so there was like rock and roll in 
my house when I was born. So I Ve always 
listened to records. I just assumed everybody 
else in the world listened to records my whole 
life. So l J ve been into music for a long time. 

| r m an avid fan. I've got billions and billion# of 
records." 

Instead of standing in front of the mirror and 
playing along with them though, he madia up 
hie own. "t started writing my Own songs 
simply becaue I couldn't figure out the chords 
to other people's." 

He got a couple of bands going, his first 
being the Crepe Souls who did Sam & Dave, 
James Brown and Tamptations stuff, but soon 
branched out on his own. 

I'm not really into democracy, you know 
what I mean? I- was never res fly good at being 
in bands. It didn't work out that way." 

When the telephone company laid him off. 
Cougar took his year's worth of 
unemployment compensation and took off for 
New York to make a record. There he signed 
his first contract. 

The "Cocaine Contract" ho calls it, figuring 
that's where tha money went A shyster 
lawyer told him lo come up with two thousand 
dolla rs end they'd ma ke a demo tape of his 
songs - all two of them. He came up with tha 
money and got a tape worth about a quarter of 
th# amount. Still, demo in hand r he went 
knocking on doors, stopping at the office Of 
Mein Man management, who used to handle 
David Bowie. 

"i was in a waiting room with 20 Bowie 
lookelikes looking like I do now"- kind of 
pu ppy dog greaser - J ‘and an ear-ring". 
MenagerTony do Fries picked him out 
because he looked different and recorded a 
stran ge album of cover songs with him . It 
came Out on MCA as 'Chestnut Street Incident' 
by Johnny Cougar. John wee perplexed Lsgt 
time he'd talked to de Fries his name had been 
the one he's been brought up with in Indians 1 . 
John Maliencamp- 

r, He claimed he'd mad# David Bowie 
successful by getting rid of Bowie's real name. 
Th#n ha told me if Cougar wasn't the name of 
th# record, there wouldn't be a record." 


NYWAY, before long Cougar m#t up 
with Billy Gaff, Rod Stewart’s manager 
the tim# P who headed & new littl# 
label called Riva, Cougar became half its 
rosier He went back to Indians and recorded 
material that wound up on 'A Biography' - 
including th# song T Need A Lover’. Once Pat 
Banatar picked it up* and Polygram picked up 
ftrva, things started rolling. 

The album before last, Nothing Matters 
And What If It Did\ featuring the lovely Edith 
Massey in her bast false teeth on the slwv#, 
gave Cougar some hits of his own. With 
American Fool' he's made it to the top-1 
mean, they even offered him the leading rol# 
in The Idol maker film", which ha sensibly 
turned down. John Cougar, rockztar! 

"I'm not aiming to be a trendsetter. There's 
noway in the world I'd- ever My what I do is 
original* because it'i not. What I do is the 
sa ma old sh it, j utt tom i no out of a d iftarent 
asshole I But that 1 ! what life is/' 

Still, does it bother him whan he gets 
written off es 9 Springsteen-Bob Seger np-pff? 

"Well here's the bottom fine with that. If you 
can remember when the Stones first started 
happening, nobody wanted to know about it 
because they said, 'the/rejust white boys 
doing the same r&b', This Springsteen thing is 
like really boring. And anybody that knows 
John Cougar and is into what I'm doing knows 
thatthero r fi nothing similar about what I do to 
what Springsteen does. Nothing at all, 

"I mean there's no way Bruc# Springsteen is 
going to say, 'sink your teeth right through my 
bone\ And Springsteen's not going to say, 
'can you lake it all the way down . He s fust not 
□ ping to say that stuff! Springsteen is too - uh 
- intellectual- AS a matter of fact he’s toe 
boring I You know what I mean? H e writes for 
people who want to think they're smart. 

"rm writing for people who know they're 
dumb like me. I'm like a eimple guy writing for 
Simple people- l J m not Interested in pleasing 
the people at Rolling Stone. I'm Interested in 
pleasing myself and tha people who buy my 
records. Guys who've got tattoos and who 
make motor# in Detroit. That's the people who 
usually buy my records, and they don't wam 
to know no politics. Just entertainment. 
r Bebop A Lula' didn't mean anything. And rock 
and roll's not gupposed to mean anything/' 
Ha's up on all the new English stuff,"and l 
can tell you I'm not too proud of th em. Groups 
like Soft Cell, Human League - thayVe got no 
sou No their music. 

"Which one of those guys said one day rock 
and roll will hove no guitars in it?" he 
demands to know, ready for a njekus. "You 
should l#ll those guy 9 to come to the Midwest 
and say that, because if it ain't got guitars in it 
ain't rock and roll. Now if they want to call 
Their music something alee, that's fine- They 
can call it boring or whatever they want to call 
it, but what Soft Cell and those p#opl# do, rt 
ain't rock and roil. At least not on the streets I 
walk on." 


LAURA CANYON 
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LOS ANGELES 


V Frank Zappa's daughter Moo n Unit - a celeb in her Own right these 
days thanks IQ I he success of 'Valley Girls' on Dad's last album - and 
her lit! I a- brother Dweezi I ate collaborating Oh a single called 'My 
Mother Was A Space Cadet'. So what, you may ask? So it looks like 
Eddie Van Halen is going to produce the Ihing. Dweezil, who models 
his teeny bop band Fred Zeppelin after Eddie, has apparently been 

talking to the Van Halen guitarist ahout working together. Time will 
tell. 


■ Meanwhile those rock and roll purists who moaned about Van Hal&n 
butchering Roy Or bison's classic "Pretty Woman' should hear what a 
mess Roy himself makes of it when he sings it on o TV ad tor designer 
jeans? The Van Halen 'Lock Up Your Sheep' tour is going nicely. They 
jusi sold out Iwo shows at the massiye LA Forum,, debusing David's 
silliest new costume in years. 


■ Despite 1 he lack of anything 
approaching festival weather, the 
Genesis bash at Milton Keynes 
turned out to he a field day for 
thousands of bekaftened rockets. 
Not only did Pete Gabriel make 
his I nog 3 waited return to the 
band's ranks {see above and 
right! they also dug up many of 
the pld classics such as 'The 
Knife'and 'The Musical Bn*', 
neither of which featured in the 
band's recent Marcjuee set 

True to form Peter Gabriel 
brought all of his old stage props 
out of retirement, including the 
over-strange flower mask Tor the 
end uf "Suppers Ready', but apart 
from these brief theatrical 
flirtations he spent the show in 
leather jacket and jeans and even 
went so far as to switch roles with 
Phil Collins on Turn U On Again". 

Though nut expected, the 
arrival of Sieve Hackett for the 
encore of J i Know What I Like" and 
'The Knife' sent theemwd into 
dizzy delerium and marked the 
first time l hat the true Genesis hud 
been on slag e togethe r 5 i nee 1974. 


Beady'. "I think we probably 
played this song in this very club 
abdul ten years ago/” he 
announced. Oh, the nostalgia! 

Happily the concert was 
extremely well organised (full 
credit to the Marquee 
management I and both the fans 
and thp band had an enjoyable 


time. It was good to see a band of 
Genesis' stature bothering to do 
such a one-off and one hopes 
that other top acts might do the 
S3me in the future. 

Overall, a mo si satisfying 
evening's entertainment. 

■ With due a solitary pause for 


MPwtured stove is Kerning* reactor Christopher Dow, 74, from 
Leeds who won our Sauon compef/r/on, Christoph&r i$ the one 
towering under the mighty wing of Biff, holding onto his prize - 
one a f Gra h em Oliver's firs! amps with the aid o f the axeman and 
a Mend. The presentation took place before the band's recent gig 
in Bradford. 


■ The few of you out there who don't regularly subscribe to naught 
magazine 'Dui' should make a point of catching the November isTi. Jn 
America at least it features a spread of Motley true with the usual 
leather and stiletto heels, but with the addition of some motorbikes 
arid naked women. 

■ The Rock 3 nd Rol I All Stars Ba soball Tea m featu ri ng Joan Jett i n a 
Little League outfii and baseball cep cm second base. Lou Gramm of 
Foreigner on third base. Mike Reno of Loverhoy centrefjeld, Rick 


Mure than anything rhe gig 
drove home the fact that however 
good the three separate fad ions 
may be on their own. the original 
is still the best. 


■ E a r 1 1 ar. U n the tive of I he i r 
Ihree-night stand at London's 
Hammersmith Orieon, Genesis 
made a surprise appearance at 
the legendary Marquee club 
under the name The Garden Wall. 
Tickets want on sale at eight 
o'clock in the morning and. not 
su rpri sma Iy. (he g i g h a d 
completely sold Out within a 
co upl e of h 0 urs A11 d ay rumours 
had been rife thal Peter Gabriel 
would be joining the band an 
stage hut aias this was not to be. 
However, the audience could 
hardly complain since I hey were 
treated lo a masterful two-hour 
set. 

The material comprised a 
selection of numbers, both old 
and new, and by far the most 
ecstatic reaction came when Phil 
Collins introduced "Supper's 
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■ Motiving the latest in chic 1-shirt design, Marillion proceed la $jgf> a mega-quia tieas wtur t/yr/, 
whtw sri'-Hny A & fl people pippod everyone to the post iVrm? rmnhiny us Hulk green hacks \s 
that the figure, was a staggering six-figure sum although this was later denied by an official who 
said: "doesn'tsountf like EMI . The band have a T2*singte ‘Market Square Heroes' to/w Three 
Boats Down From The Candy r and Grendet" released on October 25- The 7 " version has the first 

Iwq tracks only. ^ 

Incidentally, Kerrang's man-cn-ihe-spot r Geoff ‘send me abroad, for God r s sake Banks 
appears just out of shot under the table. 


! 


breath after the Plasmatics^ 
Muforhead collaboration i nr 
'debacle' depending on your 
point of view] Ms 0. Wiliams and 
crew stormed [fie quiet hamlet of 
Stommien in Germany, where 
Scorpions' producer Dieter 
Dierks lay in wait to record their 
third album. This Vinyl 
monstrosity bears the handle 
‘Coup D-£iat' and has already 
been released in the Stales where 
the tracks were mastered at 
Sterling Sound Studios, NY, and 
has a prospective release dale ol 
November 15 ibis side of the 
pond. Meanwhile, The Plasmatics 
promise to give us the benefit of 
their stage extravayanza, local 


councils and noiseabatement 
societies permitting, early noxl 
year. 

■ Those renegade mesa I maniacs 
Pet# Way and Eddie Clarke are 
Currwntl y hard a E wO rk i n the 
studio preparing work for their 
debut vinyl onslaught. Noi 
Surprisingly I he music is said to 
be of a "heavy nature' and 

ap pare rnh y the d y n a mic d uo a re 
being aided by forme i Hu rotate 
Pie skin beater Jerry Shirley 

■ There were numerous liggcrs 
backstage at Tato's recent 
Ham m ers m i t h Gd eo n date a nd 
amongsl Ihe famous faces 


Kerrang I Spotted Jeff Beufr, 
Michael Schenker, Roger Taylor, 
Gpry Barden. Cozy Powell, Bernte 
Marsden, Micky Moody, Neil 
Murray and Bad Company's Mick 
Ralphs. Pretty impressive, huh? 

Toto guitarist Steve Lukat her 
was completely overwhelmed 
and told ourmgn on the spot: "I 
can"tbeheve it, man! All these 
people - I just gotta go and talk in 
some of them, man 11 never 
imagined it would be I ike this, 
m an !" 

And off he went! Meanwhile 
Neil Murray told Kerranaf lhaE 
ex-Lonostar and Uriah Keep 
vocalist John Sloman looks set to 
join Ihe Gary Moore Band as a 
replacement for ihe 
'preposterous' Charlie Huhn. 

The strangest Jiggerto be seen 
though was Lea Sey*r, who 
arrived in a Colombo-style 
raincoat and was later viow&d 
chatting enthusiastically with 
Sch en k"er fl nd Powel I, I ndeed the 
trio were talking for such a long 
time that Kermngt began to 
wonder whether this wasn't the 
start of a new supergroup! 



Downey of Blue Oyster Cull at short-stop and Riek Wills of Foreigner at 
right field - tuok on a team of Seattle radio people in a charity match 
the other week, aim ad a e making -money for a food programme for the 
poor. 

■ Aynsley Dunbar has been given Ihe boot from Jefferson Starship to 
clear the deck for Donny Bald win who, like the singer, used to be in The 
Elvin Bishop Band. Sue you can't keep a good drummer quiet. Kerrangi 
hears reports that the men behind Asia have been getting together 
with Dunbar discussing a potential new supergroup. 


■ As pprt of a make or break the Status tour, Girlschool opened for 
Scorpions and Iron Maiden u\ Long Beach Arena, headlined the 
suburban Country Club on the hottesi mg hi of the year, and did a show 
at the huge amusement park Magic Mountain, where one arduousfao 
lossad a farge stuffed telt banana to Gil. Gil. who didn't have the 

fa i nlest w h at to d □ wi th the thing that her mot her would a pprovs of, 
tossed it back. 

■ Seems Ronnie Dio wasn't too pleased with ihe recaption the Iasi 
Black Sabbath album got from the fens. Raising himself te his full 
height (no comm ant) he reckoned people didn't understand whal they 
were trying to do &O the nexl Sabfi LP will be heavier again, he 
revealed, and more what their fans expect from them. Ronnie s been 
doing the rounds of the local dobs of late, checking out a new young 
band he's planning to produce. 


■ The Mama's Boys album. Plug 
It In', previously only available as 
an Irrsh Import, has dt last been 
released on Ultra Noise records. 
The album features an additional 
track to the original recording, 
'Silence Is Out Of Fashion', which 
was previously issued as ail Irish 
single. To coincide with the 
release the bend ere sotting up a 
series ol British gigs. So far the 
only show confirmed is Ihe 
Islington Hope and Anchor on 
November 4th. 


TOUR 

DATES 

DAWD CO VEND ALES 
WHITE SNAKE have emerged from 
the wildings and announced* 
dster nine virtu 4 lour of the U K 
through December into fhe nsw 
y as r. The pr*df * composition of the 
band remain! something of a 
mystery at Eimi of going lq press but 
doublls** ill will become ties" 
before long The dales and ticket 
detail* are as follows: 

Southampton GaurtiOrttr 
December lO-Heketp £54)0,14-50 
available If om box offlo#| Tal. |0703> 
29771/M 

St. Austell Coliseum. 11 -Tickets 
E 5^0 available from bo* office; Tel. 

1072 6011 4004. And ; JC Records & 
Tapes, Plymouth; ExchangeTfaval 
Det»nha ms, Plym CUth: Exchengi 
travel Dobanhams. Taunton; 

Exching# Travel Debenh*mi r 
Exeter; Sounds Record*. Tnrquey; 

HMV Records. Plymouth; Subway 
Record*, Plymouth: SoulhWeil 
Travel, Plymouth. 

NewcastlaCfty Mall 14& 16- 
Tickata £5-00. £4-50 available from 
box office: TiL 613806 
Do wide Leisure Csntre 17- 
Tlckets£5-00 available from box 
Office; Tel. 10244| &12311 And; TLCA 
Liverpool Royal Court Theatre; 

Wasp Records. Chester; R» 

Racorda Birkenhead; Rox Records, 
WftHatey: Rox Record*, Montort; 

Rox Records, Hoy lake; Ron Records, 

E llBemara Port; A J Gu I ley, 

Gerslen; Reaction Records, Newton; 
Crowds Records, Crosby; Quirks 
Records. Thornby; AM Be Bi 
Records, Waterloo; Aimes Record* r 
St. Helen*; Piccadilly Records, 
Manchester: Mike Lfoyd Record*. 
Hanley; Mika Lloyd Records, 
Newcittla-Undor-Lyrti: end usual 
outlets in North end Mid-Wale*. 

Leads Queen* Hill 10 - Tickets 
I5-C0 avail! bla from Ihe fro* office; 

Tal. mitl 431S61 And: Barken. 

Leeds; Cavendish Travel. Leeds; 

Sound Effect, York; YAT. Wakefield; 
Gough Si Dflvey, Hull; BridItVr 
HalfSx; HMV, Bradford; Rayners, 
Grimaby; Lyceum Box Office, 

Shaffitld Oil. {0742! 764944!; 
Cavendish Trevel r Middlesborough: 
Cavondlah Travel, Sheffield. 

Glasgow Apollo 20 & 21 - Tickets 
£M0, £4-50 available from box 
ofliw, Tel. (Mil 332 WZW2 
Birirnngham Odoon 27,26 ■& 2$^ 
Tickets £5-00. £4-50 available (row 
box office; Tal. 102 H&436101 
Manchaetar Apollo31 & January t 
19*3 - Ticket* fWW, £4-50 available 
from box Office ; Tel, 1061)273111^ 

3 

London Hammersmith Odeon 3 r 4 
6 5 - Tickets £5 M. £0-00, £4^50 
aveilabie from box offra; Tel. (01) 

743 4001 

BLACK nose, featured irt 'Armed & 
Ready' Kerrans / no. 23. pley the 
following date*: Newcastle-on Tyne 
Tiffanies October J1, Leads Peel 
Hotel 22, Brimingtah Tavern 23, 

Ashby da la Touch Hda in The Wall 
24. Stafford Rivanldo Leisure Csnfra 
25 

SOLDER, the Northampton HM 
band, desoita setbacks with thtir 
dabut LP inf antiycide', will be 
gpp^aring at Ihe Following dates: 
Hopwnoo R«k Club Octubsf 23. 
Oxford POnny Farthing 2B. Milton 
Keynes Pear Tree Club 90, Loads 
Civic Theatre 31. Hamel Hgmp^laad 
Cellar Rook Club November 11. 

730 play the London Marquee on 
October 26. 






KUTS! 


MSG 

Assauli Attack' 

<Chrysalis RecordsCHR 1393f 

WHEN il wS:: fir$1 announced Thai 
Graham Bonnet was io |oin MSG, i 
must confess That I wsa mure* ih^n p 
little dpi r nr liny IV*J lor. while I've 
a.lways adm ired the former Rainbow 
vocalist's amazing rang*, l couldn't 
envisage- him being (he right match 
for Micnael The Schenker style of 
guflar play ing revolves very much 
around feeling and while Rornet s 
capable of hilling aN (ha no(ea fhere's 
always appeared to be something 
missing in his delivery Basically, he 
daesn 'c seem to sing from the heart. 

Meverthelsss it didn't seem fair to 
ludye lha situation without hearing 
someth in g on vi nyl a nd so we come 
10 Assault Attack' A copy of the 
album arrived »n the K&tiangt offices 
fast week and I've twrn playing it 
Consistently aver since. Bui, to be 
quits frank, I still can't work oof 
whether I like il Qt not There's plenty 
of Mo emd aggra-ssion in the music 
but it's the vocal work, thar leaves me 
mystified Do I li*e the sinking or not 7 
I |ust cpn'i tel l Thgrg a re times when n 
seems to work and others when it 
becomes, d shade ^g^rovaiing. Bonnet 
has 9 tendency io shout rather than 
sing on certain tunas and ihij certainly 
puts a -da mpar cm Arfpir& And yal on 
euis like 'Samurai' and The Desert 
Song' one can't Fault the man. 

The overall selection of material is 
a*i«9i'rHjly good and Michael hits out 
with some punishing lead breaks Ted 
McKenna has sloned inioCopy's drum 
seal very well and provides a solid 
hack bone to proceedings wilh bassist 
Chris Glen. One should definitely 
piralse Martin Birch for his knob- 
twiddling but, hoc, but.. 

Confused? Well so *m I All I can 
suggest is char you grab a copy of the 
record and decide for yourself, ft's 
worth buying rust for tha guitar work! 
STEVE GETT 


GARY MOORE: 

Corridor* Of Power* 

(Virgin) 

WHOOH WHO OH, whoohi' Gary 
WMte's g uitar whoops witih joy gn this 
marge ous album, 1hetin«4 Crt his 
c aree 1 His new band was tormad with 
businesslike speed this summer and 
lln&y Tore into the recording sessions wilh 
lha kind of impatience that produces 
grea:musie Nb mooning about Id* 
rncn’hs over live cpnlro desk Just get m 
tne studio, blow end get on' 

And Ih&resU: ■£ a senes qF 
performances that have aspohlaheKY 
end freshness And there are so -frany 
&urpr ses like Gary's vocals 
ynpreieni ous. soulful anc as passionate 
as h s guitar work There's Ihe rock solid 
rhylhm teamol iwu Ol rny all-lime 
tavixmte players. Ne Murray on bass 
and Ian Paice chums There is a llOw ng 
leeling to their beat that p^jvktesa 
springy dynamic liPi to the song 5 and 
doesn'L jus! swamp Ihem Ana then [I 
is 'Always Gonna I nve You a 
remarkable ballad mai sfxjuld become a 
Classic, and a hrt Single .nhe nation's 
deejays awake tn its potential 
Jack Bruce Quests on a couple af 
hacks acd Tommy Eyre makes an 
evaluable contribuk'm on keyboards 
But tne o.Jt$rand ng lealu r e ert a we 
■nliegrated album remains Gary's guitar, 
whch b-ngs a-smile. such site; mix or 
enthusiasm and virtuosity unleashed. 

His 'iViuroyisaLoii is Full or uhexpeored 
Ifripi, Iwi&ls end spirals and he ralk& 


ttwOudh his guitar in a way thal has not 
been hoard ■-.inc-e the g mat days ol Jimi 
Hendrix Eijf Gary's ylyiu is person to 
pofscri There are few long extended 
in sti!s. cA sell incMjjronce h lyloud he 
Slots in well constructed and meamngiu 
t>reaks and Rrlsand Ihe odd chorus o"r 
f*0, wP"iii :Tl Irfil tg CPkkJ* arid O.KCitWTWfVl 

to every song 

And there are so many great moments 
to enpoy, like Friea's 'Wishing Well and 
ravers I ke Hockrfi Fvury NiyFi'" and 
Don't Take Me For A Loeaf'. Gary s axe 
whoops, hollers, growls arvrt sometimKn’; 
ii jusl sif^s Aiivu stur album lfiai 
deserves 1o go infolhe hall of fame. 
CHRIS WELCH. 


SANTANA 

'Shango' 

4CRS 85914) 

WHILE I've nevef cprisidCrtMi Sontena 
d H#?Mvy M utii I band, it must be said 
that cil" Cados Santana rs a fine 
axeman, and can ccrTuinly ruck with 
the hesi ntthxjm when ha lets erne of 
hie legendary solo's go: and that he 
thoroughly JtfKirrvMs .1 pLn:v in 
iCwwip'Jowrt 'Guitar Herous’ spot. 

'Shango', is the first Sanlana alhum 
I've acquired unco /4 wh^n I 
splashed out E 18 for ‘Lotus', the 
trcble-lrve album. Although (he 
pressing, packaging and rrrprrling of 
Ihis Jpptrmi import cou Idn't be 
faulted the actual performance wax 
dull and uninspiring - Ihn m;in mnxnn 
why I've virtually ignored Santana up 
onti I now But thankful ly 'Sh ang o' is 
chock-fuH of inataoily like^hlu songs, 
for which (hanks musl surely go to 
Greg Rohe, who quite Journey last 
yea 1 beuause he was sick of Cuuringi. 
Older HIM fanx mny remember that 
both Greg and Neal Schorr, were 
membersofttieSantana 'Abraxas' 
hand hrrfnre Thrry moved on to formi 
Joi^mev. 

Greg has now taken on the role of 
producer, |he eu produced the album 
with Carlos and Bill Szymciykl, and 
Ihe end result is stunning The «pen+tr 
The Nile' is very e*(chy and Carlws's 
disunc^ivc guitar playing comes 
through strongly. Buc I prefer the 
instrumentals likn 'Nuevp Park' iong ol 
thrn>a songs CO written with Rdie) 
where an interesting battle lakes plai^O 
between the latter's nmgn fleT® not 
gal personal Edl and Carlos's ave 
work; bolh end up chummy oul a 
similar sound so (here's nn winner 

On the lail t-nd of side two therB'& 
'Warrior', which is definitely at the HM 
end of Ihe Lalin scale - Carlps really 
lets fly on this gnp And to cep il ^11 
Santana have gone and done a 
Rainbow by usifiy a fluss BiilLird sung 
Now here To Bun', n possible hit 
single malhmks. 

Qvgfall 'Bhango' is a welcome 
-changefrom the usual run pi Ih# mill 

ZtP.F. GORE 


TANK 

Power Of The Hunter 
(Kamaflage Kam Ll^3) 

OVER the past year or so Tank have 
recei ved a lot of stick, niosi coming 
from people who consider them no 
more than Motorhead copyists. Well 
maybe they do put on a rithtr ovgi 
the-lop I ive sh ow find tu rn the vo lume 
up beyond 1 he threshold of pain but 
the underlying musicar (rend .k ^ long 
way r^mov^d from Motorhead's 
Vaukei-rpct'. 

With 'Power Qf The Hunter' t$nk 


VANDFNBFRG 

'Vsndenbffg' 

(Atcu AlC K 50 904| 


AHA, so the uiyhties gungration of Dulch hard rock has finely reared its 
powerful heard ovnr hgwg Well, it s about lime. Bands like Frankenstein, Van 
Dflltf, and Picture (whose new, soon-due iP has. been produced by f a «te Hinton) 
have for some lime bean earning mucho raspect from (hose ftfwof ue lucky 
enough to caich 'um Now. Vandgoberg have made thn ch-arqe lowardi the vinyl 
Ironl-line end there's enouyh skill, panache., and robust Firepower shown h™ m 
yiv-i* this quartm a really firm base of operations in tlie UK. 

A! limes soufidiriy like Thg Scorpions and Judas Priest. Vandenberg hav# two 
deflnile plus points in Iheir favour. One, guitarisl Adrian (AdjeJ V.mdenbcrg 
hoi on tFio (rots, capable of ki Hi rvg r ills, su htle ru ns a nd even H ik E m mett-styFe 
classical intBflud^t .^nd (wo. drummer Jos Zoomer is probably the meal 
impressive nrw gkinsman I've heard on vinyl for yonks. Togelhei (hi^^ (wo 
rnorg jh^n make up for Ben Hoerink M rathe' padeslrian sub-Halford vocals and 
Dick Kemper's inet?nsrf:qucn[ial bass lines. 

And ihe mstoriaP Overall, it's good wiihout being compositki-nally 
L>u I stanrii qg Best nu mhers hgro ttre (he m id-lempo Wart’, Ihe pnwc dul ly 
buMadic 'Burning Heart’ Inert « rn ill ion miles remuved from The Scorps' 'Ahirayt 
Somawh«re'l, (he hyperaclive "Ready Fnr Vou' fhust a-gut stuff;, and ih^ raspish 
Out In The Streets’ (even if Zoomer's drum intro is a direct steel from 'Overkill') 

Nu 1 his certainly isn 1 it classic debut effort, th er e u r<? n>c m an y di ps 1 nl he 
musical t.1 an u ,ir 1 1 fyr it to gam such an aecoiarti;; Rut, equally, l ye no duubt^ ai 
all, Judging from the geneial feel ol J Vanrtonfcwng' r that this band tan go far 
Howzabout a UK lour, fellas? 

MALCOLM DOME 


have made another step forward in 
establish^ their own identity, while 
still maintaining thni strwl 
credibility' £man|. The main mqve 
^eenris tu b« (ywg rds a rrmre funky 
bass orientated sound (from punk/ 
melal to fun^metall as on 'Puf* 
Hailed which sounds like an out-take 
Irpm 'Physical Graffiti', while 'Some 
Came Running:' is pure AftrOirtiitb; a 
swaggering bwkb—fi and vocals 
scraigTn oui of 'Back in the Saddle' 
Closing side one is T.A.N.K., am 


instrumental return tc the cranium 
bludgeoning of yoie with M^rk Brpbbs 
crashing Out T.A N K in mc-rsc code 
on In? drums, while the remarkably 
rcstramed Used Leather' lu? got 
more Ehan a tpuC+i oi The 5-tranglera 
about r(, even down Eo Algy Ward's 
Hugh Cornwell vocal contortion^, anrl 
by (he sound cf (bg lyrics cuuld wall 
be s (Onqu^-in cheek dig al the men in 
black. 

'Crazy Horses' is 9 tiit of a laugh 
with the bass raking the lead role over 
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Relit Brabhs' thrash inq p u»t* r • in 
overdrive rott*f malched by 'Pow;r 
01 The Hunter, the latter given a 
touch of 1 j e^h nss s by Algy's 1 nventive 
bass riM Indeed, it'sin this use of mjw 
ideas that thg band's Mure lies, the 
newt album should be a kilter but until 
than I'd father listen to Powaf Of The 
Hunter' than Ovoftill’ any day 
F.$. There's a bonus Crack M the and 
of The album nor mentioned on the 
fbeave and purchase is worthwhile for 
this alone, 1 won't tell you the dcluil? 
but it is a 'classic' and dona., of course,, 
in the best possibletestsi 

GEOFF BANKS 


DIRE STRAITS 
Love Oyer Go-Id" 

(Vertigo 6359 10^ 

SO MARK Knopfler has finally broken 
the two year silence that preceded 
this awHsome collection of sheer 
magic Apart from a tour nearly Iwo 
years back, noteing had been heard 
from Dire Straits until |he*r biggest 
single to dale- 'Private Inwesiigal ions’ 
- blasted ils way up the charts, 
narrowly, and for many, tragically, 
m iss mg 1 M num Per on? position. 

That then was ihe Tra il er, th is. my 
friends, is the masCcrwur*. of eighties 
rock music. A fabulous production 
and arrangomem by Mr Knopfier. *nd 
live classic compositions (1'he word 
"song" Hjvnds so pitiful against this 
collection! peakiny in ihe fourteen 
minute epm 'Telegraph Hoad", a 
mowing story of tha inflation, Ide and 
final death of a sirfllemenf The sound 
of D r*! Straus has matured beyond 
belief from the first message, "Sultans 
af Swing". No more do they sound like 
» classy, British version of JJ Cale: 
they have the sound lh*i *11 musicians 
must dream of, their OWN sound, 

APter |ust one listen to 'Love Over 
Gold', it's to understand why the 
bend's albums outsail their single-?; 
w«ry frack is a gem in its own right, 
with mflmy different stylos 
incorporated, yfft ill fit together like an 
intncjtta muskal jinsBw And if one 
were to lay each album out end to end, 
■sn to speak, the progression could b© 
easily charted A progression from 
soft American influenced IjIuus [ishl 
rock to a powerful a nd urgent sound 
pf their own | can't imagine who else 
could have conceived, sndguften 
away with $ *onq like "Private 
Invesugntiors' It’s so completely out 
of the rock'n’roll mould (Mi n either 
had to bomb completely, or as wp 
hav© seen, take the country's music 
lovers by Storm. 

And humour the only ouflel for i he 
majority of Geordics not blessed with 
this k ; nd ol rare talent* also gflfs a look 
in. I"ve heard that when interviewing 
Mark KnopHer «r«irt persons have 
developed hernia's through over 
indulgence m laughter well, Peas! yer 
eyeballs on these little quips From 
-Industrial Disease' - 
Tfwre's paott on the svrfrchOoajd 
rongues are liedT ru knots Some conr© 
out m iympafhy somp come out in 
spots 1 ' 

Doctor P&rkriison tfactared T"m nor 
Sufpffsad to see you her*. 

Vou Ve gyi 1 smokers coerph from 
smokrng and h*e war's droop from 
flnnkiftg beer 

J dun J r srsow how you ca-m© ny get 
Seffe DaritftfMS 

Sur worsf of sit young mao you Vo got 
disease 1 

I’m afraid I could ramble on about 
thra gem For ihni nSHi Pour issues of 
Britain’s loudest, and now qualify 
drencMd. music paper but the 
tribunal are gelling pissed off with my 
lord gl the Rings' length ravings! let 
me close by saving that ! J II be the one 
who's foaming a! die mouth, right up 
thu front at Wembley Jfclus, miracles 
obviously Still happen up there in 
Whitley Bay Is it pussi bte to die ol 
^nhiti 
NICK KEMP 


HEAVEN 

Heaven' 

[HCA LP3073) 

THOSE of you who lake th* innest b rf 
of notice ot what the renowned pAgos 
of Kef rang! have [0 say may well 
remonnbar sweat I in la m* he-inq none 
too complimentary about this uOu veau 
Cobber combo’s Pirslsingle back in 
issue 21. Words such as boring’ and 
tedious' tame to mind with *1? rminp 
regularity whemsv«r the immort^lt (sic-| 
strains of In the Beginning'or ‘Storm’ 
sprang From my speakers- Sate to say 
ihfll I did not likfc H- 

Well at least I'm man onuugh to 
stand up r t«s counted and Admit that I 
was wrong 1 Vijs, a heap oF heavy 
Hoavon biker chains have; been 
ram mud against my teeth as 
punishment, bOOAuse 'In The 
Beginning', the number which opens 
the second side of this pi jCIOr, is 
indeed a irrt meaner and mom manly 
than id imagined Raucous and 
rebellious and raising the HM banner 
higher than over by paying tribute to 
lb* likes of ACVDC. Slack Sabbath and 
Zop r r lT&' really is a boogie stompar 
par eKcellenc-*-. proving that ovi>n Tho 
doyen a of taste cen allowed such :* 

simpln procedure as changing their 
minds 1 

The singing oF pr*imi?s4lcips her©, 
howevijr, for while The opening 
nu m bers on ^ide one a nd two of this 
album, namely ITB- and Fantasy", em 
ram-rorf rocks of hardness which Lay 
striaghl down into the groove sot by 
AOOC the l-teavrnly host get 
dre*dMy leaden and diructionless on 
the remaining night chest bwrtiri, 
leather wearin'screamers 

Boogie music, above epII ulher forms 
of rock, either pussesses that certain 
someth ingthal makes your spine 
ti ngle a nd you r ear s f a 11 off, or fal Is flat 
on its a rse P as 1 hird-rate tedi u m The 
writing combination of vocalist Allen 
Fryer ami guitarist Kelty fy^s. thar's 
Iusi Kelly 1 ! s^ems fo coma by riffs 
easily enough, bul re rely Me riffs 
and you know esactlv whift I mean by 
that 1 Tnika any of Nothing to Lose', 
TuHjsJMy Morninn', J G*t A Move On' 
or th© delightful decorum ol "Suck 
City' and thgrr/s vwry. very little w 
OKcitK or delight - lika Hose Tattoo on 
a day perhaps, due to c* Tattoo 
Mick Cock's iprKaei ice in rhe h»nrt. 

In case you're inieresibd, Allen 
Fryer, rht: man mooted to cake over 
the mike stsud from the late (kXl Scott 
in Af^DC, gives a pitiable if 
predicla t>le vocal perform n nee, but 
proves himsK-lf a Father inapt ballad 
singer on 'The Ballad". In Steve Perr/s 
hands, the number coutrl tiave been 
something, but here it sinks to fairly 
low depths. 

Heaven will probably hone their 
writing rkiwn 1o maximum impact 
10ti% of the bme in lutura. So save 
your penn ies for Iben and don't wa ste 
them or * sub-standard album by a 
band still finding their feet! 

HOWARD JOHNSON 


SAMMY HAGAR 

'Sammy Hagar - The Very Best’ 

(Capitol DIAL91 > 

WHEN fj^mmy H*g»r and Capitol 
Records parted company i^t year, a 
compilation such as this one was 
about ?s meviiable as tain durina tbc 
cncket soason. And hury it i§ P Pults, 12 
tracks from Ehe albums whi©h h©lpnstl 
build thi; man's UK repuiation 

Naturally, there's nothing Mure that 
wun't already be in the possession of 
all Hagijr Funs, so one ia left 
wondering las with the rpqfrnl 
Hunaways LP^ whotha hell is gonn* 
fork uul for tins ufParing. Doubtless 
Capitol are hoping iher<; are sufficient 


'Red Devil' Freaks when want to own 
every possible vinyl refai440f his 
(whatever it contains) to give them * 
quick profit. And ihi^'re probably 

Such persons won't be pul off in rhe 
slightest by any reviewer's suggestion 
that they should hold F>ack from 
wasting |h©ir money. So, all I can do is 
point out to those lass committed to 
Hjgiir and perhaps attmeted by the 
availability r*f a new" plartter that This 
oomains Red', "Spiicia Station 
Number b" P and ‘Young Girl Blues' 

(lrom thp li ve set 'Loud 4 Clea r"); 
'Cruisin' And Booph' (Irom 'Sammy 
Hag^r'Jj 'Turn Up The Music' and 
Recktess' ffrom Musical Chgirs'L, 
'This Planwfi On F-re' anrl "Trana-Am' 
fProcn 'Street Machine'lr 'Urban 
Gnnrilta’ (from Nino On A Ten Sc-afa"); 
'Miles From Buiredom' .1 nd -20th 
Century Man' (from Danger Zurte'L 
and "I've Done Everything For You' 
(the col that appeared MThe B side oF 
the single 'Dock Of The Bay") 

Like-1 ^aid, crealividy a rather 
pomiln-ss release. 

MALCOLM DOME 


WISHBONE ASH 
Twin Barrels Burning" 

(Ash 1} 

ANOTHER y*ir., another Wishbon e 
Ash LP 1 My God this is one band who 
sntsm to go on forever V^ryiaiely m 
vogue, Am 1 1 have built up a steady 
I cl (owing over ihift y oars that nevers 
a a wr it 10 increase or diminish. Cynics 
ere swift in dismiss them as 'bonny 
old farts' and yet thpy still manage lo 
dglivHi. Personally P t happem Ifl like 
them and will always give them a 
listen, bul at Ihe**m#tima it's hard to 
envisage them soaring to dkiy 
heights 

'Twin Barrels Burning’ is a very 
good record and heralds a wide 
variety of material. It's undemabty 
Ash's best effort For quite some time 
and should satisfy (heir fane. Whelher 
it will do anything 1u bioaden the*r 
appeal though. I'd bn hesitant to 
sugg0$t. 

G u ite ns 11 ali nt wi sePrel d g re bs a 
great deal of the limelight and 
provides soma good vocal work cm a 
number of wis Thefinesi moments 
on the album are 'Hold On'. N-o More 
Louoly Nights' and 'The StrenlP OP 
Shame' P the 1 tfttf apparently based 
on some of the be nd's per lences 
over m India Iasi year 

Overall, a vary Mlisfying LP bul on© 
thaf'll probably re*r.h addicts only 
STEVE GiTT 


THE RUNAWAYS 
The Best Of The Runaways' 
{M#rcury MER0 1ZF 

AAAAHHH P the FEuiriaways, now there 
WAS a band I ndfM^rf. were it not for a 
numbing twist oP fate and gross 
mismimaiyHnient, Ihis lot mightju?! 
have bocomn th© Pirsi major all female 
h;jrd rockin' combo. 

Th©y m=© med, after all P to have 
everything going Pt>r Them. Tacky 
uiiough For trash-can alley glsmslers, 
wildly noisy enough for late "sevenths 
punks, aggrps^iv© miough lor Metal 
Erea ks a nd of coursn, pnrPtMri wet 
dresm fodde r fo r dirty o! d me n *nd 
schoolboys ?tike. Yup, this mob could 
easily have become the fumble Faces. 
So, wh.ii went wrong ? Too much 10 
document Nin;. bu;t clearly an ovo* 
emphasis on thoir sa»u«l attributes by 
mi&n*ger Kim Fowl-up (er, Fowlcy) 
played it's part. 

So, the Runaways vwWttwNhfld to 
the; vaults of rock'nVoll 'needy marte 
it' legends, where doubtless they 


would have remained wnnn if noi for 
Joan J«rr"s sudden emergence as a 
star. Therefor©, Meruury (never slow 
10 sene on such an, oppyrrurnryF have 
quickly thrown together this l&-tr©©k 
compilation!, ndded in suitably 
sycophantic 'we alway&knuw how 
good they were' sleeve r.otos jnd 
stuck out The Rest Of The Runaways' 
The title ilsell gives ih© game aw ay, 
though. 

Aflcr a! I, this bend we re truly at their 
best when thgy wore gloriously 
plumbing the depths of the cO*rsa P 
mindless, dumbo rock 'n' roll sewers 
Joan Jett P Lrta Ford, Vicki filue P Bendy 
W 051 Srtd Jackie Fox weren't eHiCtly 
virtuoso musician^ whilst Cherie 
Currie often sounded like an over 
heating mil k float eng ine Surely the 
Label could have put together a more 
sympathetic I and teas pathetic I 
package and title? 

And the music? What you get Lkona 
selection Prom ‘Th©Runaways' Inol 
Xherfy Bomb' but inexplicably 
'BlackmaiL' l plus, one Prom the 
’Flunaways Live In Jppan' set, three 
from 'Queans Of Noise" and no Ieas 
than liv©from 'Wailin 1 For The Night'. 
One can only assume thal Mercury ara 
trying to hook tho&e por&Oiiayss 
who'w© n.-i:ently gotten them-5elv« 
tangled up in J l L ove Rock 'N flcll" and 
are i nxipus Eo hunt down Ihe 
Runaways legend. Certainly, Ihur© 
ain't nothin.' h©re Ipr long-standing 
l«n$ of Ihe g irls. 

MALCOLM DOME 


MIKE RUTHERFGRD 
"Acting Very Stfin^4 J 
(WLA K99Z491 

MIKE Rutherford pleys guitar with 
Genissi* - end it show&. In lad. 
judging by this album. I'm almost 
tempted to say That he i£ Ganasis and 
that the more famous Phil Collina haa 
stolen h is ihunder and h is 1 hrone Bul 
rhfrn again l"m not the world's bast 
ludge since Ganasis have consisleni ly 
failed fo casi any r^al spell over ma. 

So l H m not Ehal wel I versed m the hner 
points of chair corporate, let alone 
individual, stylos 

Bul I am very impressed with this 
album and r m sure that Genesis Pan* 
will con&idar it quite 0 m of the besl 
ritlitasea of the year A lot 0! Time, 
trouble end ihooght has gone into it*, 
production and 1 tackles, and 
auccessfully resolves, 9ll the 
pariidoKfis which have obsessi^l thu 
Genesis crew since Peter Gabriel split 
the ship: how Co be Musidanly and 
Modern at Ihe same time 

And tf Genesis dq it with frenetic 
ingenuity and the breakneck rhythms 
oP rnj.gr jjjzj rock played at punk spend, 
than That’s also Mike Rutherford's 
way. if 1 hey harness studio ettchnotogv 
to achieve the impossible, banking up 
a oft-lit synthesizer* end qpmpre&sad 
guitar s until th ey slice an d p robe 
raih©r lhiin smother like warm 
bl ankets, Ihen ch^l 's ihe way 
Rutherford work & toe Arid if Phi I 
Collins layers his voice into a sweetly 
subversi vn whimper which disguises 
the feci that hie ra ngp is Strictly 
limited, is there any reason why MR 
shouldn't do the same thing? And 
with equal success? None 
whatsoever. 

Qn 1 Acting Vary Stran ge’ he does it 
all lo great effect ihrough eight songs 
which vacillate between catchy rock 
pop I ho'Halfway Theta and eccentric 
Punk like 'Couldn't Get Arrested' with a 
disturbingly sparse 'Maxine' 4 nd a 
Riimdy N©wman-lika ballad 'Mideawniy' 
thrown in for good measure. Those 
who share my misgivings with all 
things Gunnsns tritiy Pindsomg ol it too 
clever ter comfort Bui fq r i hose wh o 
don't, 'Acting Very Strange’ will 
doubtless almrd hours of 
entertai n menl. 

CHAS OF WHALLEV 
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ARMED & READ! 


IMPORTANT ANNOUNCEMENT: Kerrsng! in conjunction with Chrysalis Records, is compiling an 
>Armed And Ready'album featuring the best of the new bands that have appeared on this page. If you 
think you should be included, or if you think you deserve a second hearing, send a demo cassette or 
pressing with pic and details about yoursatf/setves to: Armed And Ready, Ksrrangl 40 Longacre, 
London WC2. 



SOLDIER 


Face front you Qrnhfe tot and 
prepare yourselves furs Heavy 
Maiat attack from Northampton 
in the shape u *Soldier 

ON THE BAND- Their history is 
the usual complex and heart¬ 
rending story of splits and tine-up 
changes but f/tc currant 
formation - Gary Phillips 
(vocaisK Steve Barlow (bassh 
Ntck Lashley (guitar), Nick 
Bicknall {guitar} and Steve Taylor 
f drumsh ts the most solid end 
stable to dote. The hand first 
came to prominence in 1931 
when f.foey appeared on the bland 
'Hea ty Metal Heroes ' 
compilation album following up 
that appearance with a sing Je, r 
'Sheralee', on Heavy Metal 
Records early in ’B7 This winter 
sees them feverishly gigging and 
preparing material for 3 possible 
independent alburn. 

ON V(N VI - truthfully, the track 
'Storm Of Steel'on the 'HMH' 
compilation wasn t good enough 
to Stand Out from the rest , though 
the record Itself was a mediocre 
affair with only a couple of 
impressive contributions, AJsp 
their single 'Sheralee /Force' 
wi'ffo its grinding Sabs axewotk 
lost some effect through being 
released in a 3-pack 'Monsters Of 
Rock'deal whar^ it had to rub 
shoulders with the awful 
Handsome Beasts 'Sweeties' and 
the amazing 'Rock Lives On 1 by 
Shiva which really pushed it out 
of the limelight. 

ON STAGE - ft wasn't until I 
saw them live that l fully 
appreciated Soldier. They gave a 
loud, energetic performance that 
sent fire tmMng home to give 
their records another going over. 
Definitely a cut above m-pst 
bends doing the rounds, they 
have a professional but down to 
earth quality. 

ON TAPE - a demo containing 
four songs tor possible use on 
the album sbo.ws mueho 
progression all round Although 
the over-riding Sabbath influence 


rs stilt there, th e dual lead on ' Fire 
in My Heart' and the mellow ‘Lost 
in Time*give the impression that 
the best is yet to come. 

ON THE FUTURE - they 've just 
completed a massive pub/efub 
tour around the country and hope 
to be going to Holland for some 
gigs in November as thetrsingle 
did well in Europe. The planned 
album, *Infantrycide*, should be 
out to tie in with the four. 

Anyone interested should 
contact - Soldier, cfo 79, 

Denmark Rood, Northampton 
NN 7 or their fen club, 

SOLDIER STORMTR00PERS, cto 
Paul Shrijver, Ribasban 3H, 2&4CK 
Pijnacken, Holland. 

WAYNE PERKINS 

WELLS 

FARGO 

TO SEE a musician dad In one o f 
the lamentable More's T-shirts is 
not an Encouraging start „ but 
Dutch HM harbingers Wells 
Forgo aren't quite the clowns that 
such a sartorial faux-pas might 
indicate. 

Their origins can be traced 
back to 1979 when they began iife 
as a cover band doing southern 
rock standards, but a growing 
taste for HM lad them to such 



awe-inspiring steps as the 
inclusion of More cavers 
(aaarghl). But according tp 
bassist Arjon Michels they: 

‘Wanted to play louder and 
faster SO we started to write our 
own songs". 

They began to gig around 
Holland with their new material, 
supporting touring bands Such as 
Accept Rayen and Jaguar as wall 
as headlining in their Own rig ht 

Faced wutn positive crowd 
reactions all round they sough f a 
record deal, which led to the 
recording of (wo tracks for Ebony 
Records of Hull - 'Weapons Of 
Extermination'and Hell Ride' 
should be appearing shortly on a 
compilation album from fbony 
and.Vfrfce \/arney J s Shrapnel 
Records have also expressed 
interest Sta teside. 


The two tracks sound just as 
the titles suggest - fast, furious 
and thoroughly prungy rifting nof 
exactly assisted by Jhe obv/ousty 
non-foo enviable recording 
budget but lead guitarist Herbie 
Vanderloo intermittently 
awakens from his neanderthal 
sleep-rifting Jo deliver excellently 
stylish breaks that far outclass 
expectations and suggest that (he 
band may have more {sorryl 
going for them than that 
unfortunate T-shirt might lead 
you to believe. 

'We hope you are interested, 
because we are armed and 
ready J " they say. Send draft 
cards and enquiries to A.L. 

Michels, li-seltseveld 12 ' 3812 LH 
Amersfoort, Holland 

PAUL 5UTER 



SABRE 


SABRE era a band txest fcnown 
around South London but their 
fame may soon become more 
widespread courtesy of Neat 
Records who'll be releasing (h err 
single 'Miracle Man r in 
November. 

ft 's a tong way from Croydon to 
Waflsend so how come Sabre got 
this break? 'We sent them a 
couple of demos/' says Geoff 
Gillespie (bass/backing vocals j 
"and they liked the first one bur 
not the singer fl/ J The second 
tape proved better as if featured 


another frontman, John Ward, 
who once had a short spell with 
Angelwitch. The rest Of the group 
are Nicky Fuscho (guitar/backing 
vocah), Alan 'Bilbo ' Beschi 
{guitar} and Allan Angotd 
{drums). 

A brief glance at their btog 
reveals that the centre-stage 
m ike-stand has proved a hard 
spot to fill, John is Sabre's Third 
candidate since April '81. "Yes/ 1 
sighs Geoff, "we've had an awful 
lot of problems with vocalists." 
All wou/cf seem to be settled now 
and she band have a single and 
another track 'Cry Tv The Wind', 
on the forthcoming Neat/Soundsf 
Kerrangl compilation cassette 

The songs are in an all-out HM 



vein ipretty simitar to early 
Maiden actually), but this 
particular Sabre boasts more 
Than one edge. Thoir origins may 
lie in an expanded power trio but 
Geoff Stresses that they "like to 
go off on melodic tangents ■' 
wtfhjn (be heavy framework 
With tha five members all citing 
different influences and Nick 
thinking of adding some 
keyboards. Sabre could well be 
poised to further expand these 
heavy tangents... 

ft's my guess that 'Miracle 
Man' could be a turning point for 
the band, possibly denting the 
HM singles charts... listen oyj for 
it. Phone 01 >6882718 for further 
info ate NEIL JEFFRJES 
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WtEVlOUSLY i MIELEASED 
AVAIIjARI-E in I l'Ll, nil ,Ol It 

FOLD OUT SLEEVE* 


SEE Cl LEAN UN TUCK 
OCTOBER DECEMBER 
THROl (illOCI I HECK 


OCTOBER 

FRIDAY 2? 

EUILDFDHD C YIL HAIL 

SATURDAY 23 

SHI NOON OASIS CENTRE 

hwmym 

PORTSMOUTH GUILDHALL 

w*UNUi0^2/ 

NOTIINCHAM MOC* CITY 

Thursday ?a 

HSIYFRHAWPTDH ClYIC HUL 

FRIDAY Jf 

PRESTON GUILDHALL 

SAHIRMl 30 

HEVOSHE CITY HALL 

NOVEMBER 

1HURSDA' A 

ABERDIEH UAH*Ull IHLA!HI 

FRIDAY =) 
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AEROSMITH: BACK WITH A SPLASH! 

'We still p - all over the opposition” sez Steven Tyler 



H OCK In A Hard PI see 1 is the first 

Aerosmith record not to feature the 
talents of Joe Peiy and with no 
disrespect to the mgn his presence is hardly 
missed, Tyler has obviously built up e strong 
wording relationship with Jimmy Crespo, and 
the vocalist believes that the time factor 
allowed them to establish a close working 
rapport, 

“Spending such a long time in the studios 
really gave us a good chance to get to know 
each other's ways and I really like his attitude. 
It wasn't at ail difficult working without Perry. 
Jimmy cornea along and he's constantly 
putting things out - he never stops and he 
doean % mind if the machines are running or 
not The way he slotted into the befd was 
incredible. 

"In fact I II never forget one gig he did not 
long after he r d joined ! was sitting in the 
dressing room after the show and I saw this 
guy running across the hoods ijbonnets) of 
cars in the parking lot saying 'Jesus Christ I \ 
had my eyes closed end I couldn't tel I if it was 
Joe or not r . So missing Perry? No- - it's like we 
gained a new thing," 

Why did Joe Perry actually leava? 

'Well I don't want to go into it too much but 
basically there were things going on that as far 
as we were all concerned had nothing to do 
with the band as a unit. Certain outside 
aggravations that you just don't need. When 
tha split came there was quite a bad taste in all 
of our mouths but that happens with all bands 
that go through a break and I think enough 
time has past to forget it." 

Whal want down with Srad? 

“It was the same problem really/' replies 
Steven, pausing momentarily. JJ TTiey feel they 
can go out and make it on their own, which 
they may very well be able to, but I think the 
question of egos not being fulfilled comes into 
it. Somebody^ telling them that there's 
something missing in their lives - they listen 
to other people too much. And it's not just my 
opinion. When I hear the rest of my band 
talking a bout those same things i begin to 
wonder. 

“Brad and I wrote a lot of qn-pd $ong$ 
together like ‘Last Child' and I was real 
surprised when I heard that he wanted a 
change. I mean,, what the helL don't people 
rea I i se a g ood th i ng when they've g ot it? I 
certainly do. People are always telling me to 
do a solo album, and some day I will, but for 
row I regard Aerosmith as the best vehicle for 
my success." 

Certainly Steven Tyler's Identity shines 


throug h with greater pro mi ne nee on the new 
record. People had said that Aaiosmith would 
never be the seme without Joe Perry and the 
vocalist has definitely proved them wrong. He 
agrees; “I had more of a chance to pet my 
Identity on this LP and be proud of ft because 
my ideas or whatever were more apparent." 

T YLER himself is en extremely interesting 
character. Born Steven Tallerieo, he 
spent his early years in the Bronx before 
his family moved to the Yonkers area of New 
York City. His father taught classical piano end 
he look a keen interest in music from an early 
age. Initially he started off AS a drummer and 
played in a number of basement bands. 
Eventually he began singing lead and by 1970 
he was the drummer/vocalist In a band called 
William Pond. After quitting that combo he 
moved to the New Ehgiandtown of Sunapas., 
where Aerosmith were soon lo form. The rest, 
as they say, is very much history... 

Within a year of their formation the bond 
signed with Columbia Records and 
subsequently released a fine debut album that 
contained the classic 'Dream On 1 , A string of 
top-notch quality outputs ensued and by 197? 
Aerosmith had become huge with a string of 
platinum albums behind them. Many reckon 
that the group will never reach those same 
dizzy heights eg Bin end I asked Tyler whether 
or not he fell that tha three-yesr gap had 
demaged their career. 

“I don't think so/ F is the reply. "In feet I think 
the kids are gonna be pleasantly surprised by 
the new record. Over the past few years 
they've had to listen to all that MOR shit and 
so it's- a good time for us to come back. 

There's definitely too many bland bands 
around these days who ell sound the some. 

“And another thing is that I Just can't wait to 
get beck out on the road. We used to tour so 
much that It took a little bit of getting used to 
being off the road. You start longing for room 
service and thinga like thatl We start an 
American tour pretty soon and yes, we ll 
definitely be coming over to Britain some 
time/' 

Encouraging news, in the meantime,, UK 
rock fans would be well advised to relish the 
herd hitting rock'n'roll sounds of the nsw 
album. As mentioned earlier, it was recorded 
down in Florida and also marked the return of 
the legendary Jack Douglas at the production 
helm. 

Tyler: "Tony Bongiovi did the bulk of the 
recording of the songs end then we decided to 
get Jack in. It's not that we weren't happy with 
what Tony was doing, but we fait it would be 
real good to have Jack involved again. We've 
been through a lot of different producers in 
the pest but we kind of missed that feeling 
we'd always got with Jack, And I felt that re 
oould capture some of those elements on this 
LP. He's got a great concept of what 
Aarpsmith is about-" 

Aerosmith is about ROCK'N'ROLL. Tyler 
himself has that quintessential rock star 
appearance, and although to some he might 
appear to be a little 'out there', one senses that 
Steven is smarter then he might care to have 
you believe. He has a great knowledge of 
music and a fascinating person airly. He has a 
dry sense of humour end conversation with 
the man can be highly entertaining. 

But don't tell him that he looks like Mick 
Jaggorl In the early days of the band people 
were always comparing him to the Stones 
leader and his only comment on tha matter 
these days is; "Hey, the kid is a lead singer,,, 
and there's not much I can do about my lips!" 

STEVE GETT 
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(CONTACT! 


Janice issrt answers your questions 


Why no Boston, could you prim a pic or anything? - Mark Hunter 
What J s (ho rolflssEf data (or the new Boston LP? - Steve Wall, Dublin, 
Ireland. Having recently beer introduced to the band Boston I would 
like some information on them. - Jinks, Swindon. I wonder if you 
could help with any information on Boston, they do not appear lo bn 
on the Epic label any longer. - Andre Lorenz, Dagenham, Essex. Whal 
h as ha ppe ned to Boston, i he I a st a I bu m w.a s rel eased i n F 78. I s t here a 
UK or US fan club. - JC Portsmouth, Hants. 

■ Wc hope to be running sor ne colour of fids-Eun due Jo tbu igryti 
amount of enquiries wehav& had on them. Unfortunately, there is no-T 
fJTLic/r news La report on the Boston front. Their third Ip Jooks set for 
release early next year entitled 'Third Staged it's their first vinyl 
appearance sinre their fast album 'Don't Look Back'in 1978, so let's 
hops Ehe long wart is worth it. They do not have# fan ciub here but 
Epic Records (who are still the hand’s record company! will forward On 
fan mail. Epic Records are at 17-19 Soho Square, London tvI. 

In May this year I som E3.50 to join the Kiss Army (an club. Since then I 
have not heard anything despite numerous attempts to get my money 
retu rned. P lease hel p. Job n Carpenter,. Sheffield. 

■ Un fortunately your complaint is not the only one- wc have received 
about the Kiss Army tan ciub. We have been in contact wi'fft the 
organisers an several occasions on your behalf and for all the others 
who have written JO US, but it now seems that the company running 
the tfi'ss Army {owned by Paul Bertiel has gone into liquidation. (Paui 
Bertie also ran the Iron Maiden and Status Quo fan dubs who have 
suffered the same fate}. 

A ny outstanding money owed so fans who did not feceive 
merchandise or membership cannot be returned until the fan clubs 
involved are taken over by another company or the artists 
management Iron Maiden's management have taken oyer their club 
and readers who still have membership or orders due can write to : 

(ran Maiden Fan Club, c/o 22 Danbury Street, Islingtpn r London N f. 

The tf iss Army has not been passer/ on to anyone else SO in the 
meantime we would like to compile a complete list of all those readers 
who are still owed money or merchandise. Write to Karrang I Kiss 
Complaints, 40 Long Acre r London WCi wirh full details of the amount 
you are o wad, what you wrote off for, when you s ant the money etc. 

Is there a Journey (an club ic this country, if not can you tell mo if there 
is one in the Stales? - Mark, Greenwich. 

■ A British tan dub has not yet been set up for Journey, although 
than* is talk Of one being fiprmed. Mean while try writing to Jhe 
American one, shay should be able to help with info. Write to: Journey 
International Fan Ctub r PQ Box. 04 , Sen prsndscOr California 34 Wt r 
USA. 

Having read the recent news about John Sykes I was wondering whai 
has happened to Badlands and what does John Slum an intend iu do 
now? - Valerie, West End South, Leicester. 

■ Because 'Badlands' is not sat up a s a permanent worirmp band t the 
members being friends from Other bands who help John Sloman 
perform and record his songs, the departure of John Sykes does not 
mean jbe end of Badlands, it's rumour ad that John has a large record 
company interested so let's hope he clinches a deal. 

Please could you tell me what the little sign means thal is printed on 
every Iron Maiden album and single picture sleeve. - Iron Maiden Fan, 
Todmorden, West Yorks 

■ That strange little symbol which looks like some secret de vil- 
worship sign is plain and simply the artists identification mark. It s 
thought to originate from Egyptian Mythology but the artist just uses it 
as bis signature, nothing more sinister than that unfortunately 

I was, at Castle On nr i nglon this year and bouqht an official "Monsters 
Of ftoek r t-shirt but I dropped it just before Status Quo came on and 
never found it. Could you print the address of where I could o big in 
another one. - Julie Birch, Lincoln. 

■ Concert Publishing were the company who sold the 'Monsters Of 

Rock' t-shJ'rts end they sliii ha ve- a stock of them for people who missed 
out on rhe day. Sand an sae to: Liverpool Road. London Nl 

and they will send you a form to order another one. 

On the heck Of the MSG glhom the fan club address reads: c/o Heather 
Sharp, Chrysalis Records, 12-13 Stratford Place, London Wl. Is this the 
correct address as I've written but not had a reply yet - Alan Russell. 
Horsham. 

■ Thts address is not actually a fan ciub as it does not deal with 
merchandise or regular newsletters as with the normal fee paying fan 
club services. MSU decided that they did not want an official set-up so 
Heather fills the gap wdh an information service to fans that is totally 
free {providing an sae is enclosed). At the moment Heather has been 
inundated with letters and because she sorts them out in her own time 
it takas quite a while before everyone gats an answer. 


HAWKWIND 

COMPETITION! 


First Prize 



2nd Prize 

10 PAIRS OF TICKETS! 

3rd Prize 

15 ALBUMS! 


■' J 



We tried to taik 'em out of it. * You can't afford it r boys' 
we said- But would they listen? No So in a truly reckless 
burst of generosity Hawkwind are offering this heavy 
haul o f go odies ... 

The first postcard out of the bag with the correct 
answers to the questions below wilt win Dave Brock's 
trusty Westholme guitar , guaranteed m working order 
end programmed to play 'Silver Machine'. 

The next 10 out of the bag wifi win pairs of tickets to 
the Hawks' shows at London Hammersmith Qdeon on 
November 12 and 13 

And the next 15 after that will each get a copy of fit* 
hand s fine new album, 'Choose Your Masques'. 

So here goes with the Hawk wind Hexamination: 

1. Hawkwind's most recent single was first released fen 
years ago and has been a hit twice already. Name itI 

2- Hawk wind have close links with a well-known science 
fiction writer. He has appeared five on stage with the 
hand on many occasions , and written lyrics for 
Haw f kwind. What's his name? 

3- How many members are there m the current 
Ha wkwind line-up ? 

Answers on a postcard only please to Hatvfcvwnrf 
Competition, Kerrang! 4$ Longacre, London, WC2. And 
make it quick: they must reach us by November 3 to 
give us time to sort out the concert tickets . 


IB 
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ROX 

ON A downhill 
slide? Deftnitaly 
not for Mancunian 
>Mf men'Rox have 
finally managed to 
release their debut 
record, a three 
track gtam aiam EP 
on their own 
Teonteaie i*M 
which has evoked a 
reasonably ecstatic 
response amongst 
those of iis with a 
leaning towards 
Shock Rock 'n'ffotf 
with the melodic 
touch. 







GEDDES 
AXE 


AFTER coming within 
a hatr’s breath of 
success wi |h* midrib 
of VI with their 
highly successful 
Return Of Th* Gods' 
EP, Gedda* A * a were 
plunged into the 
depth* of despair by 

continual line-up 

change* 

A year on and the 
bend have only now 
aettled on a 
replacement vocehat 
The waft, however, 
hat proved 
worthwhile aa the 
Axe now sound tike m 
new force, mnth 
Sharpen Your Wits', 
the current single. 
Showing that as well 
as pommmaaing 
technical expertise 
they're a fine 
hard rock group 

It was. in fact, due 
to 

jwninfi rhif 
were once hailed as 
'the new ftuah - r end 
as the latter move 
mote into thi 











Geddy: "Touring Britain 
is a real grind. " 


A lthough the new Rush LP 'Signals' is fast becoming their 
biggest selling album to date, it has met with mixed 
response from both the media and the fans, While some 
have hailed it as, the hand's finest studio output, others have 
suggested that Rush have gone too far in trying to be 
experimental. 

ln the last issue of Kerrangf Geddy Lee freely admitted that 
they had made a conscious effort tn break new ground and 
explore fresh l err stories, and in the second part of our 
interview he offers more insight into 'Signals', as well as 
discussing other aspects of the band +t . 

Can you tell us a lirtlc hit about the cover artwork? 
rr Ve*h, that was basically down to Hugh Syme, who deals with ail 
our graphics. We wanted the album lu sound differeni and wc also 
thought that the packaging should have a differ am feel. When we were 
salting about signals, Hugh had this concept of taking the idee down to 
a basic burr an level - territorial or even sexual. 

"So that's where the front cover design r.a me from. And the little 
ma p on i he back f ea t ures me ke be I ievesu hdi vis ions with a lot ot s 11 ly 
names and pieces, the red dots represent all the fire hvdrants and 
basically the whole thing maps obt a series of territories." 

1 5 thare an underlying concept? 

r, Th*r& are links between a couple of the songs but I don't think you 
can connect them all." 

Have you had a chance to become objective about the record? 

"Mol really, it's a little loo soon at the moment - it usually takes me 
two ot three months before I can be objective about something we've 
done. This was a difficult alburn to do because it was so different. In 
' the end i was perplexed. I didn't know if l liked* it or whether wo 
achieved what wo were after I do know that there's a lol of head on 
th is LP and there are quit# a few things that Nike but past thal I can'i 
say any more." 

Terry Brown was at the production helm once again - why have you 
stuck with him so closely over I he years? 

"I guess it's because we've buili up such a great working 
relationship. We're no! I he kind of bend that can have a 'producer' type 



producer because we're very aware oP wh,U we want to do and we're 
also v&ry stubborn in thal respect. I don't think we"d get on with the 
kind of guy who tries to be dictatorial - it just WDuldn^t work We have 
to work with somebody who’s flexible- and whose opinion we respect. 
Terry Brown fits thal category and we have very high regard for his 
objectivity and capabiliiies behind the desk. 

"One day we might decide to go for a change but if wft did rl 
wouldn't be through any Jack of respect for Tarry. It would merely baa 
case Of time and change. But I rpally don't know if that'll ever happen." 
Does it surprise YOU that tne band has slayad together for SO long? 
"Mot really, because we like each other and still enjoy playing 
luge!her. Every time we start working on a new LP it's always real 
creat ivu and exed i ng. We don‘t fight a loi sure we fi g ht, but that's 
only in real lonse situations, whether it be in the studio or because of 
being out on the road too long ... or if you beat someone at tennis real 
badf' 

Any desire to do a sdo album? 

"Well I wrote a whole bunch of solg stuff bu! that eventually became 
a part of'Signals’! Every time I gel somstbing it gets stolen* In answer 
to your question, yes I would like to work with other people at some 
point. I have so me good friends who are excellent musicians and I’d 
bko to work on a project with them one day. 

"But l don't really view the idea of a solo album being a showcase 
for my greet talents' that are held back in Rush. IN ever do a solo 
record it would be frlong the lines of what I just mentioned ■ working 
with some close friends. I can see it coming in the future but my time 
gets eaten away so quickly that I can't sey when it'll bo.," 

Do you ever gel tired of Rush? 

"! don't got tired of being m the band but I got tired of the name Rush 
and being reminded who I ain. f gat tired of being popular!" 

Really? 

Y eah I hate noi being able to remain anonymous end bemy a 
nobody who can just go to the ball game and have a beer without 
being bothered. I can’t stand being introduced as Geddy Lee hom 
Rush." 

So yon don't like the idea of being considered a ‘rockstar'7 
"No, ti's never felt comfortable and I've always felt embarrassed by 
it There's certainly a place for 'rockstars - people like Rod Stewart, 
Keith Richards and Ron Wood. Bui I've never been able to fit that 
mould. I've always felt more of a musician than a 'star',." 

"Does it worry you that a hell of a lot of people idolise you 5 
‘It's something I’ve grown to live with. I don’t know thal il worries 
me As much as 1 don't like to be recognised at times and find it 
embarrassing I can deal with it. We've all gotten very protective. We 
value our privacy a lot arid I think we've learnt how to put up a wall 
between ourselves end other people at times. There's a way to 
withdraw yoursolt from certain situations." 

How much cool act do you have wrlh your fens? 

""Well, as you can imagine, the bigger you gel, the less contact you 
get. There's the occasion, and I appreciate it -whan it happens, that you 
do get to talk to some. Playing in big halls, people ere obviously kept 
hack by security - you come in by bus and you go straight out on Ihe 
bus. 

"So there's not much more contact at a gig than the faces you see m 
the front row. But the hardcore fans do find you and get a chance to 
talk. So I don't think wo'fo totally detached - we still have some 'street' 
contact." 

How do you fuel British and American audiences differ? 
r l don't think there's that much difference between the English and 
American fans - a fan is a fan. The only reel difference is that the halls 
ere much bigger in America and so you’re exposed to more people. 
Consequently you aleo tend io attract people who’ll come to the shows 
because it's a Saturday night, or the big gig in town or maybe because 
it's hip lo see Rush thrs year. Because of the size of the English venues 
you tend to be limited to just the hardcore fans." 

Do you like touring Britain? 

"I like it and I don't When we first came over I really liked M a lol and 
I si ill enjoy playing certain places but 1 find it a real grind. Sometimes it 
Sue ms that you can do HO riyhL in the UK. 

"For example: every tour we've done has been pretty extensive for a 
North American band. We’ve played in a lot of the smaller towns and 
dorm multiple days in them because wove warned to- We appreciate 
the fact that those kids have supported us. But while ihat was going on 
we got complaints thal wc weren't playing enough gigs because more 
people wanted to see us So what do you dp? 

"We figures that if more people want to see us then we’ll play the 
bi gge r hglls. all hou g h I didn ‘t k now th at all th esc U K h a 11E a re ap bad as 
they are. We played three nights at Wembley, Ring ley and Scotland 
and still got complaints! I really fall hud because il seems that you just 
can't win. What do you have io do to make people happy? 

"Because of that 'no win* situation, it's taken a bit of the edge off 
playing thore. But we'll definitely go back, I can promise that." 

STEVE GETT 




FIVE STAR ROCK FROM AMERICA’S FINEST 

DOCK IN A HARD PLACE 1 



THE GREAT NEW ALBUM FROM AEROSMITH 


:.. AS SOON AS THE STYLUS HIT THE WAX, IT MELTED AND THE 
SPEAKER COVERS BLEW ACROSS THE LIVING ROOM FLOOR 
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R EALLY?" said a friend 
when I told him I was to 
interview Neil Young,, 
"You mean ha's still alive?" 

It was only heff a joke. 
Despite being able to sell out 
three nights at the scarcely 
pokey Wembley Arena, Neil 
Young is a shadowy figure, 
existing on the fringes of the 
music business^ It's a position 
very much of his own 
choosing. 

Like many men of privacy and 
wealth, ha spam his time i n 
London in a suite on the top floor 
of the Dorchester. With Hyde Park 
being just over the road, he -could 
i a k& wa I ks -every dey, get just a 
little escape. Sharing his floor 
was an Arab sheik whose hordes 
of children rampaged the 
corridors, bored and riotous, 
scarcely kept in check by the 
slow-moving, ever-watchful 
bodyguard. 

"That's okay," said Elliot 
Roberts, Neil Young's manager, 
his screen on the world; an 
untypically engaging New York 
hustler, "h J s only the goat shit In 
the lift I mind/' 

The man from the record 
company arrived bearing gifls r an 
ornate doorstop for Neil and his 
wife and a manicure set for Elliot 
"To sharpen his nails?" I . 
suggested. Elliot contemplated 
the Harrods bag, "Doyou realise 
how guilty you ve mode me feel? 
Now I'll feel obligated. 111 have to 
go out and spend good money on 
buying watches or something for 
ell of you in return." 

U nram i liar with the class ic 
Jewish put-on, the men from the 
record company was at a loss for 
words, Elliot took over, ushering 
me to Nail's room, putting m# on 
with constant shouts of "Relax!", 
a gambit mi&cheviously designed 
to have the opposite effect. 

The suite's sitting room was 
large and comfortable in a 
slightly shabby way. At first, the 
Dorchester furn iture looks rather 
battered. Then you realise you Ye 
sitting on a valuable antique. 
Scattered around were toys 
belong i ng to Nc-i 1 1 s four year old 
son. A large, wind-up plane lay 
forlornly on the carpet, like a 
deed gull. 

Neil hadn't been op long. He 
toyed with a melon, s&emmgly 
unsure how hungry he was, and 
shambled around the room with 
the slowness of the barely awa ke 
,,, and those who, after a bout of 
polio r had to leim to walk fora 
second time at The age of six. 

"Yeah, I still have the scars 
from that. One side of my body's 
weaker than the other, I just cave 
in on one side. So I try to get 
exercise every day, do something 
that keeps the body fluids 
flowing, maintain the balance, 
you know." 


N OW N EARL Y thirty eight 
he's bed e career which 
stretches back twenty 
years. Throughout it, he's been 
fuelled by on admirably neurotic 
fear of repeating himself. Very 
often, it's been his most rabid 


fans who've been left most 
bemused by his sudden changes 
of direction, in the lata 'seventies, 
while his Californian 
contemporaries reected to punk 
with the terror of the genuinely 
threatened, he embraced it 
warmly, going so far as to write a 
song about Johnny Rotten. 

Over those twenty years, 
thera've only been three constants 
in the Nell Young style. His wilful 
perversity. His guitar playing - a 
thick, dragging sound, leaden 
and intense, very loud and 
extremely primitive; he has only 
one solo. Or so says the critical 
clichd, but it sure is a good one. 

And his voice - a high r light 
Canadian nasal whine. 

Now even those lest two ere 
being pushed away, the plodding 
guitar swopped for the 
synthesiser and the distinctive 
voice whisked through the 
electronic warp of a Vocoder, At 
his London shows, the Neil 
Young fan du b- chapter 
surrounding ms were deeply 
confused by his new, computer- 
aided motehel- 
Not that he's ever done much 
to lessen the confusion that 
Surrounds him. He's rarely 
explained his actions til long after 
the event. Neil Young doas 
interviews about as often as we 

R et married. Before this last tour, 
e hadn't spoken publicly since 
he promoted his 1979 album end 
movie, 'Fust Never Sleeps'. 

Self-evidently he's 0 man of 
deep privacy, only agreeing to 
talk now because be feels his new 
music shouId enable him to roach 
s fresh, younger audience, 
unburdened with the memory of 
Neil Young, the whining 
lonesome old hippy who 
conquered the record stores of 
the world with the unacceptably 
fey Crosby, Stills, Nash At Young 
and took up permanent residence 
in tarty 'seventies bedsitter land 
with his third sqlo album, 'After 
The Goldrush', 

Sifting through his past for his 
'Decade 1 compilation album, he 
wrote an illuminating note next 
lo 'Heart Of Gold', the most 
successful track from 'Goldrush', 
a number one US hit in 1972: 

Thfs song pur me in the irriddte 
of the read TVa ve/ftpg fheresoon 
became a bom so i headed for 
fhe efjferb. A rougher ride, but t 
sew some mferesfing people 
there/ 

It's a ride which took him from 
C,S,N & Y to 'Journey Through 
The PpsT r an unwatchably , 
fragmented film which he / 

produced and directed himself, w 
and a series of highly unpolished 
- but emotionally telling- 
si bums culminating in 'Tonight's 
The Night', a record so dark and 
snnervated it sounded like a 
soundtrack to a bottomless 
depression. At the time, he 
described it as an Irish wake for 

two of his friends who died of 
heroin overdoses - Danny 
Whitten, Crazy Horse guitarist 
and Bruce Berry, his roadie. 

'We had to get right into the 
pert. Oh Tonight's The Night', we 
wem portraying e junkie lifestyle 
basically and tequila and mescal 
seemed to be The glcohqlic 
equivalent of heroin, We did 
drink a lot of tequile during those 


shows ...and before them ... and 
after them." 

Despite, or more likely 
because, of ifa brutal honesty. 
Tonight's The Night' was his 
least commercially successful 
record. "Never did sell anywhere, 
that record," he chuckled, 
seemingly relishing the fact. 


H IS LATER recognition of 
the impact a no power of 
punk, while not as 
disastrous for his position in the 
market place, effectively 
alienated him for good from most 
of hi$ past associ ates. 

"A lol of people ware thinking 
that there we a nothing there. 
Whereas I wssseeing that 
everything wes there, that the 
punk music thing wee a welcome 
rejuvenation to the music scene 
in general, giving it a little bit of 
validity, giving 0 little 
underground grip lo it, a little 
feballion which was sadly lacking 
everywhere across the boards in 
music in 1 977/70. 

"There wasn't one rebellious 
move being made by anyone, 
everyone was Just slipping into 
the establishment mainstream, 
without even resits ino it, thinking 
that they were radical, not 
knowing that they were right in 
the middle of the road. 

"They were used to being 
radical from the'sixties and they 
thought if they just kept doing the 
same thing they'd be radical m 
the 'seventies, So here we had a 
lot of people doing the same shit 
over and over eg am with the 
attitude that they ware pioneers, 
So that bothered me quite a Wt- 
Then when they started attacking 
the punk movement and 
discounting it as nothing, that 
made me even more kind of 
pished off." 

Unlike those associates, he'd 
kept on making a loud messy 
nolse. 

" Yeah, they c lea ned 
themselves up to the point of 
soueakiness, most of them. They 
all sound the same to me these 
days,' 

Now, while retaining that link 
with the past - 'lnoa J on the new 
album has just as much 
scorching guitar work as 
anything on the raucous 'Live 
Rusf album -he J s opted for both 
a new record company, G&ffen, 
the last home of John Lemon, 
and taken big steps into ihe 
computer age. 

"We had offers of more money 
from several companies but 
Gaffen is distributed by CBS end 
theyquality control is number 
one. They're the only record 
company with a research and 
development lab going an full 
time. 

"To me, CBS is like e big green 
field full of vegetables. I mean, i 
can gq anywhere there. CBS is all 
over the planet. I'm all over the 
planet anyway. So I might as well 
be there efficiently. A naw group 
robe llinq agai nst the 
establishment of music wouldn't 
went to be with CBS because 
they wouldn't have much of a 
chance unloss they were 
commercial. They'd be better off 
on one of the little labels, "which 


I believe is really where it's at. If it 
wasn't for those groups and the 
little labels and Ihe experimental 
music that they're making, there 
wouldn't be any people like me 
because music would be dead 
already. Because Fleetwood Mac 
end the Eagles are not keeping 
music alive. We ell knowthitV* 
the little groups that are making it 
possible Tor people like me to 
continue because there's Still a 
fire burning there." 


A LTHOUGH he's taken to 
making computer music 
with Joyous 

wholehearted ness, he realises 
he's only been able to do so 
because of hiB privileged 
financial position. 

"See, I came in through lha 
beck door of synthesisers. 1 didn't 
develop like the small groups. I 
didn't develop my synthetic 
experience fro m starting off with 
little cheap synthesisers that 
have an express sound and 
bring i ng two of them together 
and putting them through 
another thing end blending them 
to get the sound 1 want. I never 
did that. 1 went right to this thing 
called the Sinclavia 2. which is a 
digital synthesiser encompassing 
just about everything that the 
Others do. Infinite control 
"And the Vocoder 1 use is the 
original one developed by the 
man S#nnh#iser himself. I tried 
all the other ones but they're all 
dog?hit except this one. They're 
terribly ex pensive though. 
Something like 20lo2S thousand 
dollars each. Thera's only been 
3$ pf them made and ! own two 
of them." 

I suggested he got almost 
palpable joy out of playing with 
these new big boy's toys. 

"Oh yeah, it was great. I 
couldn'l have been happier. Now 
I'm discovering d iff Brent ways of 
using them. Luckily, I can afford 
to tx^r these things. H takes a krt of 
money. Lots of times I buy things 
that don't work. And once you 
buy something that doesn t work, 
no body else wants it. You end up 
with a room full of junk that cost 
thousands of dollars and it's just 
junk. But I wanted to try them 
right away, as soon as they came 
out" 

The Vocoder, in particular, has 

S liven him a remarkable new 
reedom, the freedom not to be 
Nell Young. 

'There's a stigma to being Neil 
Young. Once my voice comes on, 
everybody says: "oh, there's Neil 
YoungL and then they h@ve an 
instant identification. So 
whatever Tm doing, I have to 
stack up what I'm singing against 
what I've sung over the last 20 
years Whereas with the Vocoder, 
and whal I see in the Future, It will 
be so hard for them to tall who it 
is singing, that thay won't be 
bothered. They'll be listening to 
what they're hearing, not what 
history is 
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PHIL COLLINS 
GOES INTO 
OVERDRIVE 


P . HIL COLLINS leads a 
hettic life. Over the 
past twelve months 
he's loured both sides of the 
Atlantic with Genesis, 
recorded another solo album, 
played on Robert Plant's 
'Pictures At Eleven 1 LP and 
also produced the debut solo 
effort from Abba's Frida. 

It's amazing that he finds 
enough time to do all these 
things and onecan only 
conclude that the man is a 
workaholic. He thrives on 
musical activity and one 
wonders how he manages to 
maintain a balance between 
all his different projects. 

"Oh it's easy/ - " he answers 
nonchalantly. JJ lt doesn't really 
hot her me whether Tm working 
with Robert, Frida, Genesis or 
whoever, it's all different and I've 
never felt that I’va gut to- be tied 
dawn to just one thing." 

■Faif enough. Yel after working 


with Genesis for Such a 
protracied time r hasn't tharu 
been the temptation ro knock lhe 
band on the head and 
concentrate more on outside 
interests/ 

"No, because there's enough 
roo m with i n th a grou p f0 r mo 10 
do gll these other different things 
If I was given an ultimatum, then 
maybo Pd Ihink lik e;- that hut up to 
now That situation has never 
arisen. 

"The first time \ started playing 
in two grpupg (Genesisand 
Brand XI people kept saying '‘You 
can't rin that - you've gut to be in 
one grou p o r the ot her'. B ut th at ‘ s 
only because they feel the ncc-d 
to r-gtegorise you. When F did the 
Brand X thing other people saw il 
as bemg unusual hm in me it was 
totally normal." 

Fhil Teally came to tha fore last 
year with ihe emergence of his 
first solo IP 'Face Value'. That 
record, and in padicular the hit 
single 'In The Air Tonight', 
broadened the man's appeal 



considerably end I asked him 
whether he also felt it helped to 
alleviate the 'Boring Old Fert J lag 
that hi5 tended to shroud all [he 
individual members of Genesis. 


Collins: "Well, it did to a certain 
■ f^iisni. You see a lot of people 
weren't prepared lo like Genesis 
merely on the strength of a 
record they'd heard g long time 
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ago-! cl id an interview with one- 
guy who loLd me that he didn't 
like the band much but that he 
liked my own IP a lot, 

"I was obviously pleased that 
he was into whai I was doing but 
Then I asked him when he last 
listened to a Genesis recnrd and 
he said ‘Oh-The Lamb 1 .1 mean 
Thai's six or seven years ago, give 
us a bit of credit Things do 
changed 

Too true. In fact Genesis' music 
has changed a good deal in 
recent years and, to These ears, 
albums like Duke' and r AJbaceb“ 
arc far more accessible to 
previous efforts. According to 
Phil: "If you have a bad history of 
the group a nd the n I iste n to 
Ab^cab', unless you give uS the 
benefit of the doubt then you're 
gonna go the wrong way. 

“Rut that's a case of judging us 
by what weVe done in the pa si 
and there has been n definite 
change in pur music I know that 
same of the things we've dons 
could be termed a* 'pompous'- 
but that was then. And like 
eva ry body else, we I OOk and 
dress differently (ham we did five 
years ago and we think 
differently As far eg I'm 
concerned weT r sounding 
different/' 

C OLL INS cl early finds it 
annoying That a lot of 
people still approach 
Genesis with pre conceived 
notions of the hand, yet he's not 
prepared to lose sleep Over the 
matter. ,H I can live with It because 
there's so many other things 


happening in my life," he slates. 
One very successful projccl that 
Phil was involved with was of 
course Robert Plant's record. 

How dud I hat come about? 

"It was kind of strange foi me 
really because I'd always been a 
fan of John Bon ha mV s. I used (o 
follow his career very closely and 
everything he did I tried to gel 
along to. I liked him when he was 
with Tim Rose and l saw 
7eppelin"s first gig at the 
M a rq uee who n th ey were th e 
Now Yardbirds. So it was very 
strange that years later I'd bo 
doing work for Roller I. 

"When he first asked me to 
play I originally said tbal I 
couldn't because I was working 
and only had weekends off- Rut 
he kind of twisted my arm and so 
[ went down to the studios for 
throe days. We ah got on very 
well and he speaks in glowing 
isrms about us going out on the 
road tog el her. | Re adopts a jovial 
I cm el "a said that me 'an r im 
together could conquer the 
world ! It would he good fun." 

Will you d-n il? 

"Well if I'm not doing anything 
when he goes on ihe road and he 
hasn't got a drummer, thurl I 
guess I might. But I did say to him 
ai I heat Prince of Wales charity 
gig thai he can lean on mo any 
time he wants but eventually he 
is go ng to have to find a 
permanent drummer for the 
band. And that guy isn't going to 
be happy just touring - hall went 
to do everything. 

"So Robed'slooking and I 
guess if he finds one then I won't 


be needed. I know he wants to 
record as soon as possible so that 
tie can go out on the road and 
there's "a chance that I might do it 
wi I h him if The Tim ing r igh I a nd 
if lie hasn'l already found 
someone. Well have to see." 

Phil spoke highly of John 
Bonham and I wondered whether 
Bon;o was one of his 'idols'. 

"Very much so," he admits. "I 
tbink Pie was ihe best of his type 
and I've never heard anybody 
play like him. In fa cl I was a bit 
hurt by the reviews in Rolling 
Slone that said John would be 
turning in his grave if he heard 
m e a nfr Coiy t ryi ng to play I i ke 
him, because That wasn't The 
idea. I just listened lo the songs 
and played them as I though they 
should he done- And John would 
have probably played them 
differently il he'd boon doing 
Th em H n was. a n aria pi a hi n 
drummer - he wasn't just a heavy 
metal man r he was capable of 
lots of different things." 

Wall, so are you. 

"You put on differeol hats I 
love playing different mu sic and 
that's why I spread myself 
around," 

W HAT WA£ the motivation 
behind working with 
Frida > 

Phil: "She just asked me la do 
ii because she was a b y fan of 
my last LP It was the first proper 
production I’d done in terms of 
being in charge of Ihe budget, the 
musicians and the songs and I 
wejs very pleased with the way it 


Turned out I viewed il as a 
chedliTfir a'id I 'nd ^\ r rH\ 1 ■ >'t” 
doing it." 

Anri finally, your own new sol’O 
LP - when did you record that? 

"I got it linished at the end of 
July. Afler Frida's Thing, l wen I 
home and, although I had no 
material written, l really wanted 
In make another album. $o I gave 
myself five weeks: I sat down and 
wrote the tunes at home agam 
and then went Ip T he Farm, 
which is Genesis' studio, and 
finished it off al The Townhouse 
in London. Everyone who's heard 
il reckons that it's belter than the 
last one hut that it hasn't got an 
r ln The Air' on il. 

"The main difference between 
doing ihis one and 'Face Value' 
was thal I didn't have Ehe impetus 
of th e di vo rce and thee mol i on a I 
upheaval I'd had before. II you're 
unhappy you tend Co write very 
melancholy stuff and it worked 
last time But I can't dn Ihe same 
sort of t hing a t. the mom ent 
because I don't feel like I hat. So 
the new LP's more 'up'. There am 
songs that folate to the divorce 
period but raiher than 'Why are 
you qnne?' il r s mare a case pf 
'You're gone an I'm getting up. 

The next step for Collins will he 
four sola nights at Hammersmith 
Odeon ilMuv. 2& 30 and Due. 1> 
and a return lo ihe sludios with 
Genesis in February. What he'll 
be getting up to io the meantime 
remains to he seen - even he's 
not certain I Bui \ vary much 
doubt whether he'll squander his 
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HATCHET JOB! 


the facts behind the charts. By LUKE CRAMPTON 


■ Robert Plan! kra^hes into [he 
Kerrongi singles chart as a new 
entry at number one which 
emu I ales. the ph^nomeri a I 
success of ‘Pictures AlEleven' 
from which it iiilaken. This is tin e* 
firsi solo material and thef^st UK 
s i ng le from a ny mem he r of l ed 
Zeppelin since they began (heir 
rise to fame in 1969 (disregarding 
of course the recent Jimmy Page 
soundtrack work for 'Deathwish 

in. 

Having always refused to 
r el ea se si rig I a-s < n th e U. K. „ Led 
Zeppelin hatf no qualms about 
doing so in the United States. 

HctC is a breakdown, in order of 
success, of all their official U.S 
singles: 

WHOLE LQTTA LOVE All antic 
2690 1969 

IMMIGRANT SONG Atlantic 2777 

1970 

RL ACK DOG Allantic 2B49 1971 

O' VER M AK r ER Atlantic 298b 1973 
TRAMPLED UNDER FOOT 
Swansong 70102 1975 

ROCK AND ROLL Atlantic 2865 

1972 

OVER THE HILLS AND FAR 
AWAY Atlantic 2970 1973 

■LIVING LOVING MAID (SHE'S 
JUST A WOMAN: Atlantic 2690 

1970 

GOOD TIMES, BAD TIMES 
Atlantic 2613 I960 

(It should E>enoted that 'Whole 
Lott? Love' and "Living Loving 



GARY MOORE: sotoLPin 73 

Maid" were the A and E sides of 
the same record, but charted 
separately according to their 
airplay). 

■ Aisostraighl in at number one 
on the HM charts is 'Magic' the 
latest album from Gillen His 
previously most successful post- 
Purple LP project was last year's 
Future Shock' which entered 
(end peaked! on the chart ai 
number 2 on 26th April, 
achieving a thirteen week stay on 
the national chart. 
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■ Entering lower down the chan 
is the new Sammy Hagar 
compilation - The Very Rest!Red 
Ale rt Oi al Nine I' -an adeq ua te 
selection which spans bt&solo 
career which started with 'Nine 

O n A Ten Se a I e P i n 1976, T bis 
followed a two album stay with 
U-S- heavy rock Outfit Montrose 
which produced 'Montrose' 

IK46276] and 'Paper Money' 
1K560B9) in 1974 with Sammy on 
lead vocals. His spiit with Ron me 
Montrose in November 1975 was 
Outer, partly due to Sammy 
Ta k i ng ih ree e si a h I i sh ed 
members of the band with him: 
Bill Church, Alan Fitegetald and 
Denny Carmassi. 

■ Having Eaken part in the 
adventures of thin Lizzy between 
1974 end 197&. Gary Moore set 
out on a solo career which has so 
far only produced one hit single - 
'Pansienne Walkways' (1979) - 
and one hit album, from which 
the single came. 'Back On The 

Si mem- (1978) That situation 
looks likely to change on the 
sirength of sales on the HM 
■singles chart for 'Always Gonna 
Love You", which is taken from 
the new album 'Corridors OI 
Power' I VirginL The only other 
solo LP released Ixy Moore was 
'Grinding Stone’, issued in 1973 
before ins Li^zy days, which goi 
nowhere and is now deleted (CBS 
6BB27). 

■ Brian Bull of Lincoln needs lo 
trace an LP track by Blue Cheer 
'Second Time Around 1 . Il was the 
last track on side iwn or 
l/inc&bus Eruptum J released on 
Philips Records in 1963 (mono 
number: BL 7B39, stereo SRL 
7839) and there is virtually no 
way you can trace ihis dated disc 
in the record shops. 

Another reader who may chase 
delaled heavy albums is Jan 
Nichols of London who wants 
info on Dirty Tricks A heavy U K. 
outfit formed in 1978, they issued 
three LPs (‘Dirty Tricks' 23^3 351 
in 1976..'Night Man' ,2383 J9B in 
1977 and Hil And Run' 2383 466 
in 1977, all on Polydorl. They 
were critically well received, bm 
the group achinvert no chart 


success. Some of the members of 
the band went on to form Grand 
Prik who, as Simon Marlin of 
Chertseyhas kindly pointed out, 
jorn Angel witch a net the 
Scorpions as iha least successful 
hua vy rock chart acts ever when 
their 'KeepOn Believing'-charted 
for one week, peaking at number 
75 m February of this year. 
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KLASSIFIEDS 




MALE H.M. fun ini-u Motorhead, 
Si mn r AC/DC etc. Scelen fumale 

i fi 4- intis similar ftfl gigSCfC. Bex 

No. K85. 


TWO LADS (IS & 19) need fwn 
denim I:sdie* fur pubs. £igs. fun r 
h I ms. LnKi AOPf’, V ft I Subs. 
Rush, Maiden. NWOBHM, 
tubers, have ears. photo 
appreciated- We’ll send mini. 
Mersey area, Bo* Nu, K8£. 


1 9 EAST London area. Seeks 
t* n;k er pc n friends/ci ^nk]>ij mons, 
anywhere All replies answered 

Ik ix Nu. K*9, 



KISS. BOOTLEGS, PROGS* 

books, coloured vinvl. Pie discs, 
anythingconsidered. Staie price/ 
condilusn. Norma ii Ri'i(3 n 6 
Emvel, Stnmnk L ^, Orkney Isle';. 
Scotland. 

LED ZEF - PROGS 
bootlegs. phoios. rarities 

Kmx Nil. K*M. 


rsonal 


GIRL 20, SEEKS MALE PIKE 
OWNER FOR 

CU MPANIONSI II P/t siJ tings. 
Must live in Burton-On Trent 
area, and be 2E1-25, Box Nu. KB*. 


MALE 24 would like Eu meet girls 
20-2.5 interested In bikes and ruck 
for friendship and outings., must 
live in Cleveland area. Photo 
appreciated but not necessary. 

Hux No. KH7. 

VO LING ENTHUSIASTIC MALE 
VOC ALIST wants to form band, 
into Queen, Rush. K Bush 
Cheshire area. Box Nn. K91J. 


FOR SALK 


MENDES PREY T-Shirts £3 50 
inc postage. EVtyshim 12 Fnmt 
Row, McihLty, Leeds, Yorks. 

t REE BADGES!!!!! Send a large 
S.A - B- for a free badge. Rock 
croups, CB. Football Clubs, 
Cartoon. State imeresth. Send so: 

Er« Budge d iffer IKLHFW 
Prumotinns i Ihpl K). 207 Stake 
Kd, SLuukIi. SL2 5AV, 

OFFICIAL ROC K tour 
programmes. Quo (NEC) £2 . 
Quo 79/SO, Guo HI. £1 25 each 
Mcatluaf F.urotonr H2 £l 50, 
Maiden Bcaci tour ti2 £1.50, 
Maiden HI £1, Saxon 80/81 £1, 
Blond it' Nil 11. Send SAL for full 
list to Pop Prngr*mmex, 253 
Ox hill Road, Hand^wurlh, 
Kirmin^liaiLi B21 BED, Trade 
enquiries welcome, no mini mu in 
order. 


SITU ATI 4 
VACANT 


VOCALIST FRONTMAN 
re quiredhy HM MR h.iml. 
dedication essential. Sieve474 

8(975, Pete 520 S63J. 


IFICMI 

NOTIC1S 


DIRTY BIRTHDAY Syc(chn) 
don't bite nil" more I hail you can 
chew Ha, Ha. PiEEy & Co. 

ATTENTH I N B( K>TI M ; KKS, 

] had k 130 worth «f recording gear 
confiscated Don't quit, hide ii 
better HiB Pele. 

HIE, SEE ya soon lotxa luv Yak 
xxx. Quo rule. 


MARK HAPPY Birthday, love 
you, Ki-nn HH 



“VIRGIN STEELE** Kcrrang 
No. IH, U .S. metal volume II, has 
completed 1st L-F- and il\a 
kullcr! Send 4 pounds for 42 mm 
cassette + picture to Jack Marr, 

27 Ah boll Drive* Hunliuj-lon, 

N.V. 11743, The New Wave of 
American metal is coming. 

METAL MAYHEM STRIKES. 
Lrce ca talogue of best American. 
Canadian and wn rid-wide Heavy 
Mdtal LPfc, LPs.CtC Write: Metal 
\fnvhk-m, P.tJ. Ht(\ 190, Er linger. 
Kentucky 41m*, USA. 


MUSICIANS 

WANTED 


FEMALE HM band needs 
drummer and has^ playei Angle 
01-674 B43I, Jan CM 673 0777. 


TUITION 


LEAD GUITAR 'I union. all rock 
styles Van Halen, Blaektnore. 
Hendrix* Clapton. Beck. 
Recording facilities. Leeds 
5540*6. 


PLAY LEAD GUITAR! For fun. 
profit. It's easy. Simple with new 
cassette cou rse, 1 ■ ree de t a i Is. 

Wlfcock rapes, UK. 7 HeaOm 
Close. Newark, Nctts. 


ROCK'BLUES guitar courses, 
with/withaul cassettes. Unique 
approach guaranteed success! 
Free details. Martin Brooks, 43 
Wesiminster, Whitelield, 
Mandate lM25 M>S 


FAN CLUBS 


ANVIL FAN CLUB DETAILS 

SAL lo AnvilFan Club, P,D- Ibis. 
lg Stalkm Zi Inrun tn OnE. C sin^da 
MSN I AO. 


HOLOCAUST OFFICIAL jin 
chib details SAL to Tup t'nin, 
P.41. Rmt H.L Dundee, SetttSand- 


SP1DEK. GYPSY Fan wagon. For 
free newsletters issue 2 ont now 
: i nd del ails sl- nd S. A. L. 11 Kpt KI 
L’/Q HX'-A. Recurds, Bidfuril 
Avenue, l.niidink WCL 


KLASSIFIEDS 

HEADINGS: Personal, Fan 
Club*. Pen Friend*. For Sale, 
Sit* Vac, Record* For Sa l« t 
Records Wanted, Special 

PLEASE PUBLISH MY ADVERTISEMENT 

UNDER THE HEADING FOR INSERTtON 'S 

COMMENCING • 1 enclose cheque/ P O 

Value £ . and made payahle to Spollighl Pubiicstiors Ltd. 

PLEASE NOTE CHFQUE5 OR POSTAL ORDERS 0NLT 

CASH WILL N0I BE ACCEPTED 

Notices etc 

ONLY 20p PER WORD OR 

4A n BCD uuAQh DAI n TVPE 





1 





I 



3Up “tn ffUHU DULL/ 1 irt 

BOX No* ADD £1.00 







SERVICE FEE. 







COPY: 21 DAYS BEFORE 
PUBLICATION 





_ 


SEND COMPLETED FORMi 

WITH CHEQUE Oft POSTAL 

Mil MF - -- 

ORDER TO: 

ailDftPSR 

KEft RANCH 

KLASSIFIED DEPT 


4n LONG ACRE 

LONDON WC2, 
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KOMIWIUNICA1 


f Say it loud to Kommunication, Kerrang!, 40 Long Acts, London WC2 






Bent for 
leather! 

I'VE BEEN a heavy rmatal fan for 
abou t 14 years now, and I have 
lot of bands. Bui one 
major difference I've noticed 
since the early 70's, is ihe way the 
bands, dress, 


What's wdh the leather 3 Why is 
everybody wearing I Rather? Take 
Judas Pnest for example. Around 
the ti me of the alhums 'Sad Wi ngs 
Of Desti ny' and 'Stained Cl ass T , 
they were heavier than they eve# 
ware and probably will he. What 
happened to songs like 'Sinner 1 and 
'Victim Of Changes'? They puSt 
wore ordinary clothes when they 
wrote those lu n es. 

Now look at them. They're more 
worried about how much leather 
Ihay wear rather t han the quality of 
music they're putting, out! Bands 
like 'Sabbath, Purple. Aerosmith 
and Humble Pie, to name a few, 
didn't worry about wearing studded 
wristbands that go up to their 
shoulder, or wearing enough 
chains on them to get a semi out ol 
a snow drift! 

Don't get me wrong, I like a lot of 
thfl h eavy metal that's put tod ay- I'd 
just like Co see more of the hands 
looking normal running around on 
stage lotting the power chords fly; 
not looking lika an advertisement 
for a leathHt company. 

Who knows, we might even see 
more jamming on stage. The 
Human won't be worrying about 
passing out from hear exhaustion 
J*H ‘RAdZ’ Hudah, 649 Pine Street, 
Ambndge. Pa. 15003 USA. 

AFTER reading you# review of the 
Donninglon Festival and also some 
of the recent correspondence to the 
letters page, I feel I must comment 
on the growing intolerance and the 
falling standards of HM fens In the 
Iasi issua one reader criticised 
Twisted Sistar merely because of 
tha*r use of make-up not because of 
interior music This sort of attitude 

B reduced the kind of stupidity at 
aading where HM 'Fjms" hurled 


ROB HALFORD in the kind of gear that outrages the writer 
of our first fetter rmr 


bottles at Twisted Sister before they 
had even played a note! 

It seems these days tha t many 
HM fans are more concerned with 
how the groups look and their 
personnel rather than their musical 
qualities ThusS 0 S. gamed 
applause at Reading for playing a 
couple Of old Whitesnake tunes 
rather than (heir own material. F hot 
the average HM fan would rathe# 
hearGiilan play 'Smoke On The 
Water’ than say J Bwn To Kill' 
though ’Smoke' is now an outdated 
bore. 

Many fine groups have been 
relayaind lo playing clubs Such as 
lha Marquee because they don't 
look like they've pUSl come fropn a 
Hells Angels contention. Thus a 
bond like Girl have ended up or the 
scrap heap whilst absolute rubbish 
if rn indlessly adored If G irt had 
coma on looking like MoTOrhe&fl P 
they'd 1 be one of the top bands in 
the UK now. 


y/ieVS 

-- . f of it f £)r Y t ^ A(a \ 


^ss^sa@ 


$4803. uSA 


It also seems Ihsl (lie band name 
*s more imporTant than the music. 
For example, Ff Rush release Si new 
album, it's guaranteed a lop ten 
place whether its good Of not. If the 
album was released under 8 
different group name most HM fans 
would dismiss it e$ rubbish. 

* There ha s been a gen era! f a It i n 
standards recently, singe mojp 
groups are ignored unless They play 
Hi run chord, head* hanging 
material. That's why more musically 
diverse bands such as Diamond 
Head and Samson have Struggled 
To# Such a long time. 

Finally F would like to ask any HM 
''Fans' who attended Heading or 
Dorminglori and who also threw 
Stuff at the stage why they did it 
Festival going is expensive, 
especially with the recession, so 
why go if you drslike half the 
groups? Even if you can afford it 
etc., Why ruih The enjoyment of 
Olh«r$, when you'd got irate if 
people C8 hnud AC/DC or Saxon? 
When l wenf to Fteading in 1979 For 
the first lime [he bill was ^ery 
diverse.. HM. punk, reggae, pop, 
rock etc Ye? Thu can throwing was 
nowhere near as bad as it was al 
Reading |hc last two years when 
the bill has bean predominantly 
HM. I didn't see many ot [ha hotlle 
throwing wimps going round the 
back after Twisted Sister to 
continue their pathetic act face to 
face with the group - I wonder 
why? Those son of people would 
can Bleek Sabbath or Led Zeppelin 
if they were lo come onto Ehe rock 
scene now, 

Sorry this i$ so long, but l J m fed 
up with the way my favourite type 
of music is being destroyed by 
morons. More power to Anvil, 
Hawkwirid el£. Lewis Grenier, 
Hnrncastlv. Mount Pleasant, 
Guildford, Surrey. 

IT'S ALL very well doing a series of 
'Stars And Their Cars', hut as nearly 


every salt respecting metal 
merchant knows, life begins at 
sixteen- Yes, I'm talking a bout the 
mode of transport superior tD 
everything else. Biking. Let's have a 
double page spread of our Biff on 
his Goidwirig, or if the worst comes 
to the WOr£T r Lummy on a fizzie. 
Let's face it, enough songs have 
been written about this wait known 
escape. 'Motorcycle Mah', 'Death 
Allay Driver', Bom To Be Wild', 
''Bell Beni For Leather', snd il you 
want to stretch the point, even 
Meatl oaf's 'Bat Out Of We-IT, spans 
a particularly good cover. Not for 
meislhe high cost of running a car 
when yon could be scraping 0 
350LC round some country Fanes 
So come on, John, pile on the bikes 
(and what's happened to Dumpy's 
Rusty Nuts/Bolts since they were in 
Armed 'n Ready?) Andy, 

Gotti ngham, E. Yorks. 

IN ISSUE 26 R Davies of 
Kidderminster puis forward the 
view ttial anyone who disagrees 
wi|h him or the establishment over 
the Fa Ik lands issue must bo a 
n bearded intellectual" (arc bearded 
intellectuals any worse than Clean 
shaven half wits?) and only 
opposes the majority view bipcause 
it's "fashionable" 

R Davies you pea brainad prat 
has it never occurred to you EhaE 
some people oppose legalised 
murder (war) that hides behind 
such names as patriotism hOI OuE of 
any desire to be trendy bui because 
they actually care for people and 
don't like the idea uf killing them? 

So th i s i a fl free COu ntry i s it ? T ry 
smoking a joint near a policeman 
Try ta I k i ng to a grou P of fronds i n a 
public place when the police want 
you to move on. Try refusing IO 
a pan your bag when you're walking 
home late at n ig ht. Try sin ig i rig i n u 
public place. Refuse to fill in 3 
census form. There is even a law on 
how to queue at a bus stop (No 
mors than two abreast and in an 
orderly manner) Free? Bullshit, 
There are literally more I8WS 
against individual Freedom in ihis 
country than any other nation in nhu 
world. 

Leave politics to those who 
understand them? Good idea that l 
suppose you mean the ones whom 
the Firs! part of lhis century with 
their two world w&rs and countless 
minor ones have managed to turn 
this planet lour home) into a 
polluted cosmic graveyard and in 
lha Iasi part of If for some insane 
reason will probably blow US all to 
precasthereby Finishing off ftl! 
those they missed in lhe first two 
But of course that's nothing to do 
wUh Rock and Roll because we 8 I 
knuwwhon it happens God intends 
To save everyone with an electric 
guitar or a Molorhead t shirt. 

All I can say is r wake up out there 
and more power to Geoff Banks and 
Nick Kemp and anyone else who 
has the courage to care more about 
people than public opinion. Joe 
Malik, Errsian Terrace,.London, 

swig 

AFTER being dragged to 
Manchester Apollo on to ihe Saxon 
gig, expecting to see Tank, fwho 
had misinformed my mate thal they 
were s u ppo rti n g Sa xon) al a bon e 






7 361 W3S conlfo-ntfid by a bunch of 
pti£€uf$r hy the name of ChHtlh, 
Now my programme informs me 
that they are from New Zealand and 
fronted by two females (which I 
lust happened lo no!ice for mysslf I ) 
with ohvious,ly dyed ham (riu ihb 
programme doesn't mention that), 
Thinking that T ank had cFianged 
somewhat, I reluctantly scltlfrfl 
dpwn to watch. 1 was absolutely 
disgusted by their perfprrnafice a n d 
so was my main They were wijil-gar 
to say the least These pOrycdcd 
creatures Iwtio inci dan tally iurri 
perfeclly good AC/DC songs into 
Cheap hashl obviously don't oaf? 
that they are amongst the lew 
females who have actually n*»de it 
into the male dominated rod 
world 

I decided 1 hat this was definitely 
not Tank. 'Great' I thought 1 don't 
even like Saxon V 
However when Saxon appeared 
they were fantastic and they 
certainly more than made up for the 
pathetic support group and lh& Facl 
that Tank woren'l there Bun, * if 
angry female rocker I why happens 

10 be looking forward to string 
Saxon again next year) R.S Pleaae 
print th is on be had oil all detent 
female rockers (if there ere any 
left I. 

DEAR JIM, please lix <1 For me to 
shoot Graham Bo mi el w (h a M.16 
-automatic. Sines ha joined M.5.G. 
The group has -gone down hill. The 
new single is a load of rubbish and 

11 Schenker doesn't look oirt he will be 
known as The Michaal Wanker 
Group - Rainbow. Da rtf ord 

THE POSER'S official guide el how 
to in-press your friends 

1. Wear your TygCrS OF Pan Tang 
'Paris By Air' fret esmny ef all 
times 

2. Also wear your Magnum sword 
of chaos free pendant al all limes. 
Minimum penally fur no! doing Ihis 
- having lo go to a nasty loud 
Matortiead corded. 

3 Possess dll the Tygers of Pan 
Tang various coloured vinyls, 
picture chscs, Free posters etc- \as 
well as the earring}, 

4. Huve a copy uf Diamond Head's 
In The Heat OF The N»ghr J single - 
y® know, the one with the free 
single 

5 Buy Y&T's 'Don't Wanna Lose' 
with free patch. You don't have lo 
play the record as Ilona as the free 
patch i$ prominently displayed on 
you* nice clean denim jacket. (This 
lackel musl not have faded - rfs 
had for the imagel. 

6. Have alllhn MSG 7"singF oh, 12" 
singles, clear vinyl and picture discs 
a ranged in a pretty pattern on your 
bedroom wall for your poser 

In ends to admire 

7. Proudly play all the recent Judas 
Priest records the ones lhal aren't 
heavy, Failed miserably and weru 
"he’lped/hyped along' by the us-o of 
the picture disc and of course Che 

I egen de ry Tree patch. 

B. Have nothing to do with Ihc new 
Geddes Axe single 'Sharpen Ycnjr 
Wits', cos il's only on plain boring 
7" black vinyl wilhuut [Fie obligatory 
Iree patch, poster,earring, pendant 
or year's subscription lo 'practical 
poser'. 

Alison, Barnsley 


JOHN SYKES:'Pinas* Den t 
Leave Me (MCA Records), iVo 

actual 'Single Of The fastis'in this 
b*Fch Of 4ff& but f guess this one 
comes as close as any- A pteas^n f 
little baited feeturng Philip L ynott 
Ort lead vox and the other 
members of Lizzy, bar Scott 
Gorham, as back-up musicians. 
Chris Tsangaridas'production is 
excellent and Sykes himself 
shines with a neat lead break. 
Whether it will be a hit remains to 
be seen but the record serves as 
a good intro for the ex-Tygers 
guitarist into the Lizzy ranks. And 
is John vying for the 'Hunk Of 
The Month ' a ward with his 'pretty 
boy* from cover pho to ? 

PHIL COLLINS: 'Thru' These 
Wells' [Virgin Records), The 

Geneartr frontman should have 
little difficult with this prelude 
from bis forthcoming 'Helte... t 
Must Ee Going' I.P- Lasting over 
five minutes, the tune is 
reminiscent of 'In The Air 
Tonight' and makes for good 
listening. Collins must be a 
workaholic for aside from 
completing the new solo project 
he's also just produced A bba fa 
frnde and has spent the summer 
touring the States with Genesis. 

A busy man indeed and happily 
the quality of Ns output h*snY 
djjrrrnj'shed.. Most admirable, 

ROBERT PLANT: Burning Down 
On# Side" (Swansong Records). 

frfyoniKCPmpter'nf hare is tbar 
while the 12-inch version of this 
record features the previously 
unreteased 'Far Post', the seven- 
incher simply comprises 'Burning 
Down One Side'end 'iWoonfipht 
fn Samps*', both of which are on 
Robert's album. Surely sates 
would have been boosted if 'Far 
Post' was on both editions of the 
single, but alas no. A curious 
mfl-rksfinp approach matbinks. 

SURVIVOR: American 
Heartbeat' [Scotti Broth ers). 

Unquestionably one of the finer 
cots from foe r ty* Of The Tiger' 
afoum H hpf i very much doubt 
whether it will achieve the same 
impact as its predecessor. 

There's no movie back-up this 
time and so Survivor are very 
much oiif there on their own. 
Judging by the lack of success 
enjoyed by the likes of Journey^ 
LoverbOy and REQ Spaadwagon 
in the UK singles market one 
WObfd imagine that Survivor are 
oinn fp find it pretty tough to 
real through . 

FRANK STALLONE; Tikft You 
Back' (Liberty Records), Just 
because this comes from the 
'Rocky III'soundtrack LP doesn't 
mean that It's any good - in fact 
it's appalling. Indeed my advice 
fa pure and simple forget it f 


GARY MOORE: Always Gome 
Love You' (Virgin Records), If this 
is en Indication of whet's to come 


on Gary's forthcoming 'Corridors 
Of Power'album, then rtfopks 
frke the Irish axeman Is intent 
upon making heavy impact on 
the American market, the basis 
of this funs is vary much a ballad 
end then on the chorus we are 
presented with a barrage of 
harmony vocals-1 find Ft rather 
bland, I prefer the B-side Cold 
Hearted'. 

RAVEN: 'Crash, Bang, Wallop' 
(Neat Records). Time Fe fasten * 
your seatbelts, as Raven blast out 
four cuts of pure metafile 
mayhem. Tone's not* hint of 
subtlety on arty of the songs but 
someho w I doubt whether that 
was intended , The title track of 
this ER rs -try ferffra bast - in fisef 
it's excellent - but Tm afraid I 
wasn't hooked on the others. 

Very no fay — but then for those of 
you who like ft that way, then l 
doubt you'll be disappointed, 

DUMPY'S RUSTY BOLTS: 

■'Boxhill Or ButT (Cant King 

Record 5 ). is one supposed:to take 
foi$ record seriously? Somehow i 
doubt it, fn feci Dumpy's style 
would appear to be 'let's all he ve 
a good time'and on that level th fa 
is quite a good record. "Boxhill, 
Boxhfh hero I coma - f ain't happy 
'tifi I've done a fon f JJ runs Fhe 
chorus - the rest of the lyrics arc 
equally wacky. Tm sure this outfit 
will make an excellent warm-up' 
band bur whether they'll cfrmb to 
greater heights remains to be 
seen. Verdtct: game for a laughI 


SAMSON: Lit# On The Run' 
(Polydor Records). Cmon 
Samson, you can do better than 
this. Here's a track from the 
band's new'Before The Storm’ 
LPand I must agree with pno 0 / 
my office companions who rated 
it mora as an elpaa euttfwn as 0 
bit single. While 'Life On Th* Run' 
rocks its merry way along it does 
little to oxcifoand fans of the 
band wilf be well advised to wart 
for the album rather than 
shelving out for this 45. 

MAMAS BOYS: lifcTha Heat Of 
The Night' (Albion Records), This 

was one of the last singles to 
arrive in the office for review in 
this issue and it's irnntwsfionab/K 
one off he best. Taken from fhe 
Irish bend's 'Plug it In' tha song 
boasts a strong chorus and Is 
wall produced T I've yet to witness 
this outfit in concert, but if this 
single Is anything to go by then 
they're definitely worthing 
checking OUt. 

LIMELIGHT: Ashes To Ashes' 
(Future Earth Records]. And 

finally Limelightf I'd expected 
the worse boF Ffris turned out fo 
b^ another pleasant surprise it 
opens with a flurry of screaming 
axa before settling in tha groove 
with a nffthat r s reminiscent of 
UFO's 'Doctor Doctor'. There's a 
neal change of tempo in tha 
middle and then conies a very 
impressive lead break, Not bad at 
ail.... 

MAMA'S BOYS: 
_ bast single of the week? 













PENPALS 


This is s FREE service But keep ft brief- and clean* Send 
0 photo too, if you like. Long, boring Penp&f letters wifi 
ga m the bint 



15 YEAR pin Fnmale hr: T ir1h..;ingor from 
1hu US into Priost, Maiden. A&DC, 
Bo^ Sc Lilt, ScOrfl-s a i id Randy fiFiQjd®. 
Lihftfi Hub MalFrird. Hurley Davidson 
tjifceps ar.[| leather Hat hie, PO 6 or 427, 
Soucfi Bound BrOUk, New Jersey 
Q3EE0 USA 


16 YEAH olrl Canarlifin Meta* Fan 
wishing to trade alburns wilh femalei 
male head badger a into SabLidili, 
Zeppflin. ScOTply B:linlXJw, Bush, nlc 

Sh?un Vrr. 20 Te-mhill Crescent, 
Toronto.. Ontario M]t2tS Canada 

18 YEAH old male metal fanatic into 
Raven, Scorpions, Maiden MoioThnad, 
Venom, wnulrl likr Ihi hnfir Irom 
anyone anywhere Chris Weid per. 1G6 
Mil let Sfc P D\x Hills, NY 11746, USA. 


hh Fan from Sweden wants to write 
to beadtjangers from all i?vw the 
wortd. 1 &-i 1 year® I nto Fu cp Is, Jon 
Lord. Sp&bsth. Ozzy. Overdrye, 
Qukken YET etc Rotsert Axeman. 
Hmnagen 5.. 26* 40 Vik*n Sweden. 

IS VEAH ol<J rnolmr from Imlanr! 
wisheis lo get n touch wilh denim clad 
females 17-2S | « lui ikwrm 'V! I.d i imiu 
■ I I ". id Nan in, Tnisl liiiil, t - 1;■ Pat 
□wnne, Haggard Si, Trim Co Meath. 
Ireland Pholoappreciated 


I AM female and nearly 15. I would like 
anyone to write to and he Iri*nri3< with 
I I iky Muiorhyad. Zeppelin. Sabbatfi. 
Msafloef, Girlschaol, Rainbow. ACfDC 
and many more. And if Na^rui Nai is 
reading - h u rry op and writs to me. 
Denis*, 75 Brackley Way. 

Basingstoke Ham* RG22 6LW 


IS VEAH Old femsl# >!|idhe ngfl-r wol.iI : I 
like a male pon pel 18 i into HM.'HR. 
Amirican if possib Is My inte rants 
Hint. Ma«den. K^ss Whilegnakealc. 
swimming and an At pre^rd I'm ;i 
JtbdII nt doing yriphjc dssi □ n TD 
Henderson, 54 Mullen Road, High 
Farm Wailsond, Tyne* Wear, 
NE2A9LH 


IB VEAH iihd hturd male «0«W lik60 
hear fmm beautiful v%y femnln I 
in i-,.i Thu- RlmJs, kim. Saxon, jnJ miiLiiy 
mort: heavy nu.t.al rauinKtcr* ekI mollm 
madneyt Send photo if r»i^ Ion Gibson 
/0*0 Norwalk BNti. Wnihiet, 

Cal ilornia. 90606 USA 


I'M A 'Ifi yyar ylrl firinili hpddbfv'igtr 
frpm 1 he US ! wou Id I ike 1o 
correspond with anyone from Britain 
Inly Dnl 1 yppafri, Mwirlfiri PnOsV 
Tygera, Scorps etc Jean Setio, 5 
We&tovar Drive, Lynnfiold, MA(l1H0 r 
USA 


HEY GA NG i m a cra^-y heavy mol a! 
fr-t-ak 122) dint I wiinns hear From 
everybody out there who would love 
to swap noleg on Michael Scheofccr, 
Krokui, Giiy, Riot and more 

Linda Fryhley, 9? Rue L erf ranee, 
Victoriiville P. Quebec, Canada. 

BORED HOUSEWIFE m Iovk willh 
Hitehm Blackmory, also likes 
Scorpions. Maiden 'ek Rush, would like 
male or female penpa la 75 + mutt 
have cony sense af humour and Feel 
nbrry for Ndzr j| Nai\ Hacal 
GTBDDHDad. 2E CnpsiE Clnae, Eai^t 

Gfinstead. Suaaex 

I'M A 1£-yea^ old girl From Sweden 
whe- wa nia to comacl ha rd rocke ra i n 
Britain. Favour lie IciikJn Maidiii i 

3B 


Scorpkma r Sabbath. MudalainD 

Su II dairuOi. K Uttrn ha g tn n 36, 

1B23A Vpllingby. Stockholm. Sweden. 

‘ELIO, I'M a 7C yiNir old mule 
hc^dbaripir frorn Taxes into Venom, 
Saxon. Motorhead, Priest, Anoelwitch, 
ate. I'm a iJmrrimm- Inr ji Mnt^ii group, 
anrf would Pike to c^chringc info with 
ser iou s ba n ger s Lance Will ia ms, 216 
Vernon Cauls, Ben brook TX 76126. 
USA 

DUTCH METAL m;im:i-.- inli'uiiP | IM 

hurul', i-h liKHknaji Nm am ih. ^eriM.ilv I 

cxcfianit tapes, rocordls, mfo. cit- Andre 
Verllui^en, HulStbu^ukkar 49 
Eindhoven, Hollnnd 

HI THERE! i'm a 19 year uld buy Frum 
J*[>£iri. My FyvOUfitas ary Ritchie 
Blackmore. Maiden. John Lennon. 
MSG, Sabbath, and soma Japanese 
groups. My o(hor inlijrusts ary 
reading, spoda etc Waiting to hear 
from m nr a I fa n s al I over Br ii \n n Mt 
J un Nnmiki. Molyuha^tii 1 -10-6. 
Totsuka-lru Yokohama, 2.4$ Japan 

HI. I'M Tfl year'; yld rnnk hMdbangpr 
heavily «nlo Quo, Gil Ian, Maiden, 
Sinake, Saxon plus too many to lisi. I'd 
liky to h^jr From all you motal 
merchants around the world, 
eapecialfy Ihe ones- fmm E n^Iand The 
QtnuTti, 5*91 Louisipnu Privo, 
Concord, California 94521 USA 

I AM a 15 ymtr ylrl fpmiiie h^odbangor 
why i* yyry much into Black Sabbath, 
Rus-h, UFO, Who, Heep, M-jlyrliead 
ere. All leroirs snswiirrd Tanlewi 
Hobby. GPO Bor 3HW, Dacca-2, 
Bangladesh South East As Id 

MAt F HFADRANGER stranded ir.the 
Staleg would like In vrrite tn f erne lew 
males 116 * f from UKj irity $wyp( 
Savido. Vnnom, Tygprs, As?a, 

Zapplin. All latturi answered, photo if 
possible Randy Of vis, 26SO Dr-lav an. 
Dr. Duylun Ohio 45463 USA 

I'M Aft 1 flyi‘.En old femsle frum the 
UfLA why wou Id l*k e so cot res po i id 
wilh males 16 and older mto Maiden, 
Mutur hed-tl, S^urplo ny fnc C andy 
Smith 543 Jersey Street, San 
Francisco. California 94114 USA. 

METAL KONNOISFURS wuniod. UK 
meta I a ddjct requ i res 1o re itjn con Lacts 
laspacialty US/Canadieri| for trading 
info on OlUcureimd sm#ll Sima heavy 
mck acts Legs Diamond. Balance, 
Nitzinger, Santors, Mommg»EAr. Bow 
Wow, ^tartiaKt c. dc Derek Oliver., 

190 Doyle Gardens, Harlesden. 

London NWltf 3EX Eilyland. 

I'M A 15 year bid femilt and into 
Scorpions, Rainbow. AQDC Maiden 
and Val Helen. I'm looking for a mole 
anlriend from 15-19 Aije 

HTtkAitnnn, Tpryk "Amdujank l4fl 40, 
Ml 60 Helsinki IS, Finland. 

CRAZ Y HM ^n 5 16 and 17 years old 
wan! to write lo some hi her |>Gwer 
crazy people from lhe UK, U$A yr 
Canada. W6 lov* Mlnowar, Diamond 
Head, Raven, Argon Wrack, Tank, 

Cirit^h ungol and othei heavy hands 
Hanriek and Egy*koy Kristynsen, 
Kir-stnn Piilsvej 41, 7100 Vfljle, 

Denmark. 


14 YEAR old fema a w sh mg to 
correspond with people pi s?im? 
Jnlareftip Joan Jett, Girl school, etc. 

Piiig«i Nelson, Box 35* PrestuiiLuig. 
KY 416153 USA 


ACROSS 

1. Toronto's plus for 
BarclaycBrd? !-1 ?.? 61 

I BldckfaDl's county (3) 

8 Some fa m o us namos 

featured on this strug j-jle 
bidtwaen thu warIdti Id \ 

10 Those wore oast by Zep {5) 

II Sam son rela * i no th eir hold 
on rtiE* HM cfiart? Ifi.Z.d) 

13- Cou Id t h i s d escribe E LO's 
piclures et tbfiir oMhibitinn.7 

m 

14 A maiden label? 11.1.1) 

15 ftdown-sdog (4) 

17 . . .. £i n d .N ug en 1 1 s b«a r? (5J 
ia Gillan/PaicoQ) 

20 Amala I juggernaut (5.8) 

22 R i v ur for Tw i siftd S niddir (3) 

23 A hearty Wilson (3f 

24 Hendrix yallnd al him <;3) 

25 Sa b's h o^ti I e porkers ? (3.4) 

26 Sweater tor Jimrry PaQe 
fiurdly? (7) 

27 They emu-la ted the Marx 
Bros,-.twice i5> 

SOLUTION 


DOWN 

1 They sha rpi? n you r w*ts 16.3) 

2 YoulF rriuke it, if ypi 1 do this 

scythe Stones (3) 

3 He wnars urn for ms 191 

4 Q rie wf'io keeps, you ha ng i n' 
drt.OI 

b A master of reality (4 5) 

6 JohnRuiaey was their first 

drummer |4) 

^ Duscn pi i ve of Calrfo r i>i a f5) 

10 Thty worn out of control 141 

11 UFO’s disdoin for Michael 

fish (3.2.4 ■ 

12 Joe Walsh's rocky paLFi (8.3.1 
Ifj An angry vocdliat I6j 

ID Zep enieredthrough the out 
one (41 

2D A stamp mark for Beard? 15) 

21 Eugene was careful with his 

13 f 

2 2 Scorpi o us h ad th e lov e a ne 
(5} 

24 S a pa s G i I m o ur (3 f 


uiif ft-v JQ ZZ 0*V LZ1MCM oz 


jOQ ti 6L udSJ;ipu V -9L Atf^ujifiunoi^ itb'^dlN^l ft -^buey fi 

NSMy yi ijj lu o | A uuj_ y p*u ' p puosu woi D ' l ft V.O G 

UMnO i^J|UJ4Sl>^ 9£^U| 17^ u.Jl/ 

EE *SQ ZZ 1-^'JJ DE ue l HL YL y ? L lift3 Pi HV EL 

duc> Airti flu ISP n [ [ sgur>y p L k Aiq £ i;puo uq -I L iSSOb DV 


PSYCHEDELIC WARLORD 170) mir> 
HawiLwibd, FluyrJ, fiillen, Cury Powell 
and Purpld-wants witches for Wij’anis 
to writs lo Tim 42 London Ruud, 
Clacton On Sea, Eiaex. CD 15 1SN 'I 
havH? .i Dcisp Ruryls programme For 
sale) 

IRON MAI Dr ft fflns wanted lor l^n m 
US. Writs to Dsn Rodrigues, 6612 San 
Juan, Pur amount, Oalilurnin 90723. 
USA 

TWO HM j|LiyS. Inqkmg for HM :.lnbkft 
15-20 into FrietL. Maiden,, ACVDC otc. 

If you live m North America or Europe 
iNiniJic-t u-s: fib ben Dlekiy, 6fi Hutton 
Bapd. CEifUin. JF 07013, USA nr P;iul 
Krrych, 444 Clifton Blvd Ciifton. ftJ 
07013, USA. 

WANTED MALEffemalo 1ft + frum U5. 
Eurb-pv dlid Jttpnrh. Mnyl flu into 
RiivrMi Acnftpr. Mlrrcyt-ui Fats, Anvil 
slso Jepdne^e tens into Loudness A 
Bow Wow. Please no Jpurn^-y, 

Lover hoy arirt c-rhrjr wuicmd down 


rock bands Darryl Amaki, 769 
Hoomalimali Si. Pearl Cily HI 967A2 
USA 

19 YEAR old female beedbsn^er who 
wuritj to hair from anyons, ahywhoro. 
Will answer ell letters, inlo Maiden, 

Pi ie-at, Sdnon, el c. Diarm Earn ril. 11 
SriuEh 49lh Avenua Ftrllw-.--i%rl Illinois 
60194 USA 

I'M A 17 yuar old m^ltf headbonger 
with long hair and blue eyes into April 
Wine, Modey Crue, Fhor etc I ooking 
lor myloffrjnulcy in^ngJari;: Steve 

Rensamin J75 Terrapin Ct Concord, 

CA 9451ft USA. 


FEMALE HEADBANGER 18 wants lu 
hear from lonij haired HM mples. 
evw^ily Coverdais looks likes. I'm 
mto White-snake, Purple, Guo, SaKon, 
etc You must he a hnle bii <:ra^Y 6u^i 
Flulfoi nn. PL 441 63 SkoRpstR S-705 
90 Orebro, Swedtn 















THE 

MICHAEL SCHENKER 

GROUP 


NEW ALBUM • ASSAULT ATTACK 

INCLUDES THE CHART SINGLE — "DANCER" 


ONTOUR 

NOVEMBER 

21st BRISTOL COLSTON HALL 
22nd SOUTHAMPTON GAUMONT 
23rd CARDIFF ST DAVIDS HALL 
26th HAMMERSMITH ODEON 
27th HAMMERSMITH ODEON 
29th NEWCASTLE CITY HALL 
30th NEWCASTLE CITY HALL 

DECEMBER 

1st EDINBURGH PLAYHOUSE 


GhngH&f 


2nd GLASGOW APOLLO 
4th LEICESTER DE MONTFORT HALL 
5th LIVERPOOL EMPIRE 
6th BRADFORD ST. GEORGES HALL 
8th BIRMINGHAM ODEON 
8th BIRMINGHAM ODEON 
lOth NOTTINGHAM THEATRE ROYAL 
12th MANCHESTER APOLLO 
13th MANCHESTER APOLLO 
14th SHEFFIELD CITY HALL 
15th SHEFFIELD CITY HALL 






Can this man get 
Lizzy Syke-d up? 


JOHN SYKES looks 
remarkably similar to one of 
the many extras from 
'Zombies' when I shake his 
hand before the interview 
proper gets underway. A 
naturally pallid skin colour 
has turned a shade paler than 
white and \ ponder on 
whether this is as a result of 
rising at 1pm (far too early for 
any self-respecting muso) or 
due to an over-indulgence on 
chemicals. 

Threading our way through 
the MCA Records office I'm 
relieved to hear that 
suspicions ere unfounded 
and that John has simply 
been up all the previous night 
attempting to put the 
finishing touches to the new 
Thin Lizzy album. As we find e 
seat he explains: 

"Wove been in Eel Pie 
Studios for two months 
working on the album and it r s 
coming along really well. In 
fact, we should've finished it 
last night but we haven't so 
weTe going back into the 
studioi \n November to 
complete it then and if should 
•be out by January of next year, 
when we'll promote it on the 
road" 

Little has been heard of or 
from John since he left the 
Tygers Of Pen Teng 
approximately six months ago 
in a much publicised move 


which should have taken him 
into madness, total and 
absolute, aboard Mr 
Osbourne's Crazy Train, but the 
man is in no mood to be 
reticent regarding his activities: 
w l left the Tygers due to a 

S hone call from Sharon Arden. 

'zzy's manager (and now wife} 
who asked me to go and play 
on the rest of fizzy's American 
tour. I thought It would bo a 
good break because I hadn't 
really been going in the same 
direction as the rest of the band 
for a long time, I thought it was 
time for a change so I left. I 
decided l r d make the break 
while the opportunity was 
there. 

"Sharon kept ringing me, 
they sent a passport and visas 
down and I was all set to go. 
Then nothing ! The band got a 
session player in, Brad 
somebody, so I didn't go and 
ha finished off the tour, I didn't 
hear anything from Ozzy for 
three months and the only 
explanation I was given was 
that the band didrvt want lo 
keep auditioning now guitarists 
while they were gigging.' J 

Stalemate for Sykes, who 
then decided to do the only 
sensible thing. When in doubt, 
go for the solo deal. 

r l spoke to various people at 
MCA and a solo deal did 
eventually come together. I 
asked ChrisTsangarides (the 
Tygers producer on 'Wildcat' 
and 'Spellbound', working at 


the time with Lizzy} i f he could 
ask Phil (Lynotl, who in this 
particular script plays the 
saviourl whether he'd help out, 
to which ha answered yes. 

"I was supposed to go to 
Ireland with Phil to start work 
on the single when Ozzy rang 
me out of th e blue and said 
he'd like to hear my playing. I 
thought that 1 might as well go 
for it so! went and met Ozzy in 
London. I went down to London 
again a couple days later to 
pray in a studio where Magnum 
were recording. It was simply 
Ozzy on his own - none of the 
band were there. I arranged to 
meet him at six o'clock teatime 
and I played for a while. When 
he'd heard me he asked me to 
g o to America and play with the 
Band, which was in effect 
another auditon. He didn't say 
yes or no. 

"By this time I was due to go 
to Ireland so I went over and 
left things as they were. I was 
then asked to join Lizzy and 
thought I'd take it cos l got on 
well with Phil and thus 
considered it the best move. 

"People claim that Lizzy's 
peak was when 'Live And 
Dangerous'appeared, yet it r S 
natural that when a band puts 
Six years' worth of hits on an 
album, they'll hit a peak. Lizzy 
are much bigger than the 
Tygers and all the albums do 
pretty well. Everyone's said* 
that I've toughened them up 
from what's oeen going down 
in the studio and that's 
probably true. They were a little 
mellow and even they 
themselves agreed, 1 think they 
got into a rut and I've come 
along and given them a boot up 
the arse, It sounds good nowr 

But what of Snowy White, 
whose reasons for departure 
seem to hove been largely 
ignored by the press? 

J 'l think he iusl wanted to do 
his own stuff in a more bluesy 
vein/' Now bluesy is extremely 
far removed from John's 
generally aggressive approach 
to string manipulation, as 
anyone who possesses a copy 
of the Tygers 1 Spellbound' LF 
will verify. It didn't sound then 
as if the Tygers were heading In 
a different dir&etlon from John: 

" It was m ore person a I ity 
directions than musical ones. 
The band was always a tight 
unit whereas Jon (Deverill)* the 
vocalist, and I were very much 
the outsiders, I still like all the 



guys as friends, though, If Jon 
and 1 suggested anything, then 
Rocky, Brian and Hob would 
always stick together as a 
binding force or three against 
two. If I wrote a song with Jon 
then all five of us ware credited. 
We wrote almost a 11 of. 
'Spellbound' which was a huge 
change from 'Wildcat'." 

Note how when John talks of 
excellence during the Tygers 
period, it's invariably 
'Spellbound' that crops up r 
'Crazy Nights' is indeed the 
forgotten Tygers album, 

" 'Crazy Nights' was a 
mixture of everyone's material, 
we were all getting sussed to 
the situation of th ree versus 
two and we weren't working as 
a band. 'Crazy Nights' was a 
disaste r p th a wo rst piece of 
work that I've ever been 
associated with. 

"The album was thrown 
together. I could tell it wouldn't 
be much cop, nobody had their 
heart in it. ^Spellbound' had a 
lot more fire and excitement. I 
was really ashamed of 'Crazy 
Nights'... I haven't even gol a 
copy of it. 

Thin Lizzy are a band whom 
I admit had never occurred lo 
me as right for Sykes. Yet 
having heard his solo single, 

J Please Don't Leave Me', 
dominated as rt is with Lizzy- 
like chord sequences and fills* 
things do seem to have fallen 
into place, 

"Lizzy was never a really 
Heavy Metal band but it was 
especially melodic. The 
difference is that the guitar 
sound's sorted out now-the 
new one sounds like a heavy 
rock album with all the Lizzy 
traits thrown InU'm buzzin' 
solely to have a gig again. 
Everything's working well and 1 
can't wail to gel back on the 
road." 

It's interesting to speculate 
how other guitarists who were 
of the same standing as John In 
the days of Blackpool's 
StreetTighter react tq watching 
hisstending (and presumably 
his bank account} rise. A tired 
looking Mr Sykes continues: 

" I dun no wh at they th i n k, I 
never think of other guitarists 
thinking of me 501 don't worry. 

I work hard, and if you work 
hard enough, you'll get the 
rewards at the end. I always 
improve and l always follow 
my instincts." 

HOWARD JOHNSON 










AC /DC 

Newcastle City Hall 

ARRIVING 31 Newcastle station 
ihe smell of cn-al fills my nostrils - 
good God any more gigs here 
and I may have to think about a 
change uf address. 

After a none loo impressive 
Reading appearance Y&T have 
obviously got their act together 
and as opener lor AC/DC, seem 
more at home than in front of a 
non conimitted crowd, and seize 
on the opportunity to let fly on r 11 
cylinders. 

Though only catching the end 
of their set I was impressed 
enough Id forget all the bad 
things I thought about them at 
Reading and admit thal they're 
probably the heaviest of all the 
US acts currently invading our 
noble isle. 

Nowlo (he mam reason for my 
I aunt [□ lhc ndlhurlands of 
Newcastle 10 See- the nomero unp 
rock ba nd On Ou r plan at at th is 
moment in time, r hu crowd are 
packed in like sardines a good half 
hour before the show starts, with 
the most ardcnl poised in the aisles 
ready to rush The security stockade 
Ehc second a nyt h i n g si a rts to 
happen on stage. 

With Ehe dimming of the light? a 
buzz or arlic*pat* 0 n spreads 
through the gathered multitude 
and, on cue, ihe haunting toll of She 
bell Signals the arrival of the band. 
The Curtains peel back and without 
further ado They surge into 'Hells 
Beils'. Bathed in red, blue and green 
light, Angus is sombrely poised 
centre stage while the r**t of the 
hand kick oui that familiar rhythm 
behind Brian's barbed wire vocals. 

As ewer the emphasis on that 
good old sexual Deal top pud with 
lashings of Stunning guitar work yet 
Angus is Only one side of the com. If 
asken to define the real driving 
force behind AC/DC I would have to 
say Malcolm's relentless chugging 
riffs that, combined with Phil and 
Cliff's metronome bassund 
punching,, make for a rhythm that 
you could set a watch by. 

'Shot Down In Flames" sustains 
the excitement level and goes a 
long way towards proving That 'For 
Those About To Rock" it not within 
spitting distance of the old material, 
as is made deer by the frenzied 
state of the crowd and echoed by 
the effort of the h and, though 
Angus drips sweat on every 
number while at the same rime 
duck walking hi? way into the rVr 
hist pry hooks. 

Though criticised for be mo iust 
another HM guitarist it's hi*feel for 
the music he loves that sets him 
apart from his clones and in many 
cases his peers. Put Clapton up 
against him and you J d see one hell 
of an embarrassed superstar and it 
won't be Angus. 

"Sin City' gi^es the audience a 
chance to air their lungs with Brian 
Johnson ripping The wax out of 
everyone's ears while the throng 
scream their guts out in repfy. I had 


AC/DC. gig of the year? 

rny reservations whon Bnan joined 
the band, despite bfling a long¬ 
standing Geordie fan, but now he's 
proved himself beyond all douht as 
The man best equip pod tor the poh. 
With his razor-edged vocals and 
swaying, menacing demeanour he 
doesn't aTlempl to mimic the sadly 
departed Bon, but puls his own 
individual hallmark On Ihe band's 
songs. 

E nte rte inment ti me toll ows wi th 
Angus doing his toiling-around-on 
Ifi o l loor stu nfasan ill re to "Bad 
Guy Boogie' that's one of rha 
highlights of the evening — 
lc rearm smash drums, raucous 
wrenching rhythm guitar and a riff 
that has lohetomy written all over 
it. 

Despite having playud the songs 
hundreds of times before they still 
manage to inject vita lily into them 
m a way that most Over (rucking 
bands Fail to achieve, and after 
running through all the old taves, 
including an a nthemic version gf 
‘Whole Lotte Rosier they leave the 
Stage Eo no less a roar than that 
■von Arsenal on at last scoring a 
ome goal. 


The Firs! number' of the encore is 
a passable 'You Shook Me All Night 
Long", but the true climax comes 
with "For Those About To Rock' and 
two full sized cannons perched on 
the walkway above the drum kit. On 
edge, the crowd bop away but at 
the same time keep an eye on the 
menacing 'hig guns' lest their 
heads should be blasted into the 
beck wall On cue with Brian's foats 
ol ’SHOOT" the guns thunder in 
unison and put ihe seal on what will 
probably turn out to be my 
favourite gig of Ihe year... 

GEOFF BANKS 


NEIL YOUNG 
Wembley Arena 

OVER three days at the ma^ive 
YVembluy Arena, a rather 
insignificant looking Canadian 
called No.! Young captivate*! and 
enthralled 20.000 people with a 
series oF shows that can only ho 
described as stunning. Willi old 
colleague Nils Lofgren, who formed 
Young's backing band Crazy Hqr&e 
back in the sixties, supplementing 


(he line up, the sell-out notices wei a 
a foregone conclusion. 

1 his was Ihe hrsl eshanee for a 
British audience to see Young in 
concod si nee 1976, tha uah a 
critically acclaimed movie, "Live 
Rust', has been on the big screen al 
various times over the past couple 
ol years. 

The set was culled both from Neil 
Young's past and from a 
forihcorfiing albuul, his first lor 
Geffen, to bo released later this 
month. And what struck me most ol 
all wus the sheer diversity of styles, 
from hard rock, through acoustic 
folk to *rt almost disco feel in 
"Dinosaurs In The Computer Age', 
perhaps a wry look at his Own 
position in the current upsurge nee 
uf computerised dishwater that 
seems to he an automatic ticket to 
fame and fortune. 

Of course everyone who 
splashed Out between eight and 10 
quid on a ticket did SO for two main 
reasons: Cl i tu actually seu the man 
IN PERSON IM2I to hoar «n ear 
shattering volume tiN the songs that 
made him so bloody rich in these 
respects* nobody went home 
anythino hut ecstatically over ihe 
moon, if not a little disappointed 
that the whole event was over You 
name it. he pleyed it - 'Cortez The 
Killer', "Comes A TjiYie", a touching 
1 Am A Child'. 'The Needle And The 
Damage Done', and l Don't Want 
To Walk About RVthe latter 
providing a solo spot for Nils 
Lofgfen.Everything was spot on 
instm menially and everything 
received a reception that had 
Wembley officials looking 
anxiously for signs of stress m tbs 
roof supports i 

Bu t the rwo fir ime high kghi s j use 
had to be Hey. Hey, My. My (into 
The Black y, a grinding sea of noise, 
both the dean sort from Nils 
Lofgren who i race as the world's 
number one guitarist and (he 
blasting distortion Horn Young's 
uncompromising thrashings. And 
THE greatest rock SOng Of all lime 
'Like A Hurricane' comprising ihrae 
moving verses und two guitar 
solo's that would make The Ritchie 
HI ec k mo res Of 1 h I s wc rid Eh row 
away their instruments and take up 
roadsweepinq 

By the end I was e* h austed a nd 
drenched in sweat from dancing 
a bout and screaming out all the 
lyiics I'd tolally (urguHen. The 
discomfort on the lube home was 
worth H. Those nights ai Wembley 
in the epmpany or a scruffy, lanky, 
nnndoscript looking legend are the 
besi I've ever spent 
NICK KEMP 


T34 

The Embassy, London 

IHE Embassy is an unlikely 
venue for an up-commg HM 
hand, but T34 seemed to lake »E 
all in their stride- Hailing hom iha 
East End as tins five piece do, tends 
to give you a broader outlook on lira 
and they nhviousty weren't 
troubled by the lack of any serious 
head banging". Instead, they 
delivered a set of boppy. upturn pe 
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BARBARA SCHENKER of Viva at the Mvoniighl Festival: 
review 


mjmfewfs embellish bcJ with some 
i.;.iylci'-.jII>■ textured keyboard work 
from Wayne Baker and some UMful 
voca Is from Sieve W il I iam & ‘ A Look 
From Your Eye' and sot closer 'Fire 
Down Below' are prime examples 
ol their calibre. 

Willi erne, sporting a Jim 
MorrisonT-shirt and a kind of towel 
«imy at wiiase whireaboulii he 
was ij vi n ft ill I y aware. has a casual, 
nonchalant altitude that might he 
lYiisieken for arrogance were it not 
for an engagingly mischievous grip 
Ala David Esse*, wha-se 'Rock On' 
they cover. 

T34's ol her focal point is Colin 
Stuart's hass, which to my mind 
lHm> to unbalance the situation, 
particularly when the guitar is 
pushed so firmly back, both in thft 
mi* end on stage Bui he cupOS well 
enough under the spotlight, and 
guitarist Mick Clee at least took (lie 
Opportunity to express himself 
adequately during the encort, 

T34 are dealing interesting, 
danceable Mulal that Should 
warrant closer attention buforo 
long. 

DAVE DICKSON 

ENGLISH ROGUES 
Royal Norfolk Hotel, 
Sandgate 

Dospite coming from London the 
English flogue4 have built 
something of a reputation for 


themselves in the Kent area, wsth 
people often travelling 30 miles to 
see them, and tonights gig is more 
□r less for their home crowd 
Jammed in like sardines, it's dear 
th-al most of Ihe people are here to 
do just on e th ing : in the im mortal 
words of James Brown, "GET 
□OWN' 

GuitflHi! AIM DrttftHiQA 

nfl of 'Troubleshooter' *pd the olrt 
sweat glands are swiichod into 
ovardrivO while Garry Sherwin, the 
elastic bass player, tries his 
darnedest to cover every square 
inch of floor space while Still pulling 
out those gut rumbling hass lines. 
The set is perfectly paced with the 
slower harmony ha&eri songs, such 

as the very poppy ’Radio Song 1 , 
occurring at the start. eventually 
giving way 1o a may hemic frenzy al 
|he end. 

As in all three piece bands, it r s 
the drummer who has sole 
responsibility fur keeping Che 
rhythm go*nq while bass and guitar 
both play as lead instruments and 
Pete Martm, though very much a 
straight A/4 rhythm man, puts every 
bit of energ y i nto hi s p layi ng a nd 
probably sweats off a few pounds 
i n the course of a g y And wlial a 
■de I ight it is to see a ha0d and 
audience enjoying themselves in 
the perfect rock setting, a pyh 
Support your local rock pub before 
it disappears forever. 

GEOFF BANKS 


MOONLIGHT 

FESTIVAL' 

Mulhouse, France 

A PECULIARLY low-key affair set in 
a field close lo the German and 
French borders. Three or four major 
draws pulled out so the attendance 
was only about 1300 ... nol exactly 
Knebworth revisited ... 

HaiiOvCf four-piece Fargo were 
laced with only a third of this 
number when they played fc ate 
affemoonr They seemed 
reasonably competent 11 a litlle 
unoriginal end I’ll pass on them 
until our paths cross again. 

Much better, anti sandwiched 
between, were Germans Viva 
who's ch ief cl a i m to f a me >s that 
i he if six strong liine up includes 
Ra rba ra Schen kH r (Mi chael 1 s s ister ! 
on keyboards. Thay won lop marks 
for visual presentation . posing 
magnificently as if they'd all 
showered in glue Ihfth Gharoert 
through the van Hilen wardrobe. 

Musically they sound ad vary 
much like Scorpions surrogates 
with the odd dash of UFO stirred m 
Barbara clearly looks up lo her 
older brother. The lead singer 
COuld do with a few mare lossonfi 
but jumped into the crowd so oflen 
that those Ol the front forgave him. 
Not bod overall... listen especially 
for ‘Tho Bitch' and 'What's Next' «l 
they cross the Channel. 

Second last were Uli Roth's 
Electric Sun who hadn't played live 
for a year anti a half. Uli planned a 
handful ol Hendrix covers as a 
tribute on this Ihe anniversary ol his 
death hut time restricted him to just 


the slow blues of 'Red House'. In 
this and all other songs (Electric 
Sun and Scorpions material! his 
playing mirrored Jimi's so closely it 
was fttfnc. Whilst this degree ol 
imitation is hard to condone, Uli did 
it with such expertise and sincerity 
that 1 found || justifiable He wasn't 
riding the same gravy train just for 
the Itoc rifle but was genuinely 
trying lo capture and reproduce iha 
FEE L Thai Jimi inj ected mio his 
music, This may all he 12 years 
out of vogue hut it was amazing, to 
watch- 

Finally, gone midnight, came 
Simsnn, headliners dun to the 
cancel la* ions despite this being 
their first French gig! It provided an 
OppOftU n ity lor F renc h TV exposure 
so despite the pressure they seized 
it bravely 

The audience, seeing the band tor 
the firm time, couldn't appreciate it 
but they were watching a group 
reborn. The passing oF a certain 
drummer/publicity machine meant 
the music bed to improve. I The 
drumming has loo courtesy oF Pete 
‘el lomyso n 1 Ju pp I. New m al C ria I 
like J Reid Skies’ has mot ihe 
challenge, but must Surprising fo< 
me is Ihe revitalisation of the ChWbv 
Nicky Moore's Joe CoCk£r £um- 
Paul Rodgers vocals. Al Mu!bouse 
the band had clearly lightened into 
a raw power British hard rock 
machine. 

Most impressive -numbers wore 
‘Ganger Zone', Losing My Grip', 
and Walking Out On You 1 ... just 
three that ensured Samson's return 
to France. A small step for a band 
on the verge of major success - al 
last. Watch them go! 

NEH JEFFRIES 


CBMT RECORDS 

41 j it* j, .. __ TTha Hucord Company F*i* Vk-lo & Hock 

' AllII Ift 1 Bands. LsIbcL Album availablenauM 

(^luring band s from EngbrMf and Ihe 
C^nl print TERRlrtC VALUE 
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24 TRACK RECORDING STUHOS 


Al !*$i a pmfaasionBi 24Track Recording Studio owrtod by a record 
company. Available for bands at an aFiordable price. Equipment includes - 


Gibson Gurljr* 
Fandflr Giihrn 
Hmh«4 AfflfH 
VtuAinpi 

Hamrnond C3 
Acrwitk Piano 
Eketric Piano 


Premier Jrums 
Paiits Cymbife 
Harmonaer 
Full Vinspeed 
32Trsc* Desk 
24 Trade M*oh 
Fffusing 


Hanging 
ADTffiKhim 
tqmprwwy UmFtsn 
Tape ft Pkttdeiifri 

r f kjh m 
PpT>Q? 

NOfHGatM, 

Taane^ menrtcri 
Quad Amps 


Resirlent producer, tha professional choice al a semi -professional puea. 

E15 per hour with reductions on block tnttora and a special single o^ aibum 
package. 

TELEPHONE 0402 2&05O 
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by Malcolm Dome 


HAWK WIND 


THE TERM 'phenomenon' has 
become, in my view, one of 
the mostoverEy-used cliches 
in rock journalism. Anyone, it 
seems, who's managed to 
put out two albums is 
automatically dubbed as 
such. In which case. 

Hawk wind, given their 1 9 
album career, should be 
hailed by rock scribes as a 
'mega-pheno men o n * . 


Butte indulge m such blase 
terminology is to misrepresent 
the band r before you start. For, it 
nothing else, this lot, in the words 
of MichaeI Foot, are 'inveterate 
peace-mongers’ not given to 
excess. A career spanning nearly 
l&yeersh&s l&fr tni$s most fluid of 
outfits in a peculiar,, not to 
mention unique, position, 

Over the past decide or so. 
Hawkwind's original 
underground music 
contemporaries have either 

continues over 







HAWKWIND 

from previous page 

disappeared or fin some cases) 
ridden to international stardom, 
thus losing Iheir roots, Vet this 
band haven't chan yeti one jot - 
both a remarkable tribute to their 
staunch idealism, and also, 
perhaps. an equal damnalicmof 
their failure to galvanise wide- 
ranging rgck audience support in 
the same wav us, say, Pink Huyd. 

Always capable of hitting the 
Top 30 albums chart ®nd selling 
oul Odaon-sized venues 10 the 
UK, Hawk wind possess one of 
the Wrongest cult followings in 

the entire history of Bril heavy 
rock. Sheer fanaticism is the hall¬ 
mark of the band's faithful. 

To them, the Hawkwind 
experience is an unremitting 
religion. v el, Ihishas proven to 
be a double-edged sword. For 
over the years, haven't Hawk wind 
bee n q u i Ity of t rotf inq on I he 
spot, ad her i ng to tf ied * and- 
trusted formulae which 
constantly appeal tp Ihe hard- 
cord Ha widans, but effectively 
closing out the rest of the rock 
world? 

"I don't mind having such a 
definite following gt hM p " explains 
H aw kwi nd lead erVvocalist/ 

B uitarist/keyboardsman (phewlj 
ave Brock. “It means that we 
can mamtain dose relations with 
our fans, something we couldn't 
do if we were huge, Obviously, 
thfirfi's a hut of money Id be made 
from being successful But I think 
Hgwkwino would lose that 



DA VE BROCK: Hawkwind is my life, my wife 


mystical quality if we took such a 
path, 

"Another point is that if you 
become REALLY big. then you"re 
only gonna be a I the lop for a 
couple of years, right? I don't 
wanna slag off Motor'lead, bul 
that's exactly wlial's happened 5 tp 
them - they're on Ihe wav down 
now. No P there's a lot to be said 
for just ticking over nicely. 

"And our following may be 


tight-knit hut if is so diverse as 
wel I. On# of ou r U £ fa ns, for 
instance, is an aerospace 
university lecUire-r. He's kept in 
dose touch with me for years 
now, and has even sent over 
some colour slides of Ihe 
Voyager spacecraft for the band 
to use " 

Brock I$ H without doubt, 
Nawkwind these days. The only 
remaining member from the 


early hippy days in Lsdbroke 
Grove iduring The kale sixties), he 
has over the years fmore by 
default Thgn design) taken 
command of the band and it's 
direction. 

"Hawkwind is like my wile - it r s 
a 24 hours a day |ob r and I work 
VERY HARD on it." The problem, 
of cou rse, i s th at o ne pe rso n at 
The helm can cause artistic 
tonne I-vision. And, Brock has 
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never been truly creative. Ran her, 
it's when he's worked with such 
talented characters as Bob 
Calvert and Mike Moorcock that 
he’s really been at his best - 
bringing out the best in them, by 
acting £S a human calalyfil. 

Fonhis reason, I believe 
Hawkwind’s output owerthe past 
few albums ha? been good but 
mundane. For Broek hasn’t had 
the temper a mental genius of a 
Calvert or Moorcock to spark off. 
And thafswhy I’m especially 
heartened to see both men beck 
jn the Hawknesl. 

"When we played a one-off gig 
at London’s Rainbow last Xmas, 
both guys came and jammed 
qn-stage. Mind you. off il they 
were really lighting most ol the 
time, jnsl like tbe old days/' 
laughs Brock. 

"We bad hoped ihey'd be qo 
our newLP, ’Choose Your 
Ma sq u es', as wel I. B ut ti m e wa & 
very light, and Mike couldn’t 
make il, whilst Bob bad booked 
hi mse If into a sa nitorium! 11 

So, said album lectures (aside 
from Brqck) Huw Lloyd-Lang ton 
(guitarsl, Harvey Bsinbridoe 
(bass/key ho arris), Marlin Griffiths 
(drumsi - and ’assorted noises’ 
from Nik Turner, temporarily 
returned to the ’Wind dp a 
sabbatical from Inner City Unit 
(he wiP also be appearing on the 
upcoming UK lour]. 

T h b a I bu m h a s a concept side 
(based around the search for 
utopia), and would have bfr&n a 
complete two-sided story, but, 
says Brock, "we never got around 
to doing tbe other si del" Thus, in 


the tradition of Rush’s Tare wel I 
To Kings’^Hemispheres' saga, 
we’ll have to wait for the 
conclusion of this epic until the 
next album. 

A single, at the timwf writing 
1 slated to be "Solitary Mind 
Games", is to b« lifted from the 
LP, and Hopefully it will go some 
way towa r ds expunging the 
rath er e m b fj mass i ng re recorded 
release of -Silver Machine’ 
recently. To be brutal, I found 
Hawk wind's whole reason for 
covering their own gmatesi hit r 
inexplicable It was so totally out 
of character with then band's 
tradhiqnal irn&ge of caring for 
their fans, and avoiding; ripping 
'em off To pot it out on a pie disc 
merely compounded the blatant 
cunimarcial exploitation angle - 
someihrng Brock has always 
fought aquirlSl 

JJ ft was only dome as v lenth 
anniversary thing, and wasn’t 
supposed to come out fust as h 
picture disc. That was RCA’s 
decision, and I didn't Irke it one 
bn. I he only reason we cot it was 
as a special com me mo relive 
souvenir, and it did 'iave 
l SmiOutes of material on the flip, 
wh ich IS vel LJ e f nr in p ney / 1 

Fven allowing for any altuistrc 
motive^ in the recording of such 
an anniversary edition, 1 still 
don't understand why 'Silver 
Machine' was put out as an 
official single by the band 
(leaving aside financial 
reasoningi Wouldn't it have 
been better to include this seven- 
incher as a freebie with the new 
LP? No, I’m not trying to labour 


Ihis point simply lo 

■ou rn a I isti ca 1I y w hip Brock Si Co . 
'm jusi aiiempiing to maintain 
some semblance of object iviiy. 
You see. gs a long-standing 
admirer of this band. I’m in great 
danger of talking! about 'em from 
the fan view-pomt. And most 
Hawkwind fans refuse to admit 
that I ho band are anything but 

ffrtfct. 

To my mind, the concept ol the 
perfect rock band is a non - marie r. 
And when Hawk wind DO make 
mistakes., then even their most 
fanatical of supporters should be 
prepared lo admit it. Lei’s have 
no sweeping under the carpet. 
And 'Silver Mach i ns’ was a 
disastrous uftOt for thftir 
credibility 

Whilst we’re on the subject of 
Hawkfans, (here's another 
serious point to make, In recent 
years, their treatment of support 
bands on H W UK tours has been 
at best hostile and at worsi . . 
well, fhey J VF* inarle England's 
sqccCf hooligans seen" angelic by 
comparison 1 

"Our fans ARE fanatical. Bui 'O 
some extent I can understand 
their frustrations with our 
support acts. T he trouble is 
pm motors and booking agents 
these days sling any old rubbish 
nn, usually they’re musically 
irrolovent to our audiences. H’s 
only in exceptional cases, as with 
Mamas Buys last year, that we 
get really good bands In fact, 
even now, two weeks before our 
’B2 tour starts, I don't know who’ll 
be on with us Maybe the answer 
would be for us not to use any 


support, bul get together a fulU 
2^ hour show, I dun'! know. 

’ ’But th i s neve r h a p pun ud 
years ago. In those days, we had 
more control over the 
composition of our bill. 
Magicians, dancers, and wierd 
groups like the Albertos all 
played with us and w&nt down a 
storm. So, please don't blame 
our fans entirely." 

But, if Hawk wind opening acls 
have long feh the wrath of the 
faithful, then those ouisidG of the 
'Haw k g h etto r a re eq ua I ly 
antagonistic to the hand - a point 
dramatically shown up by the 
reaction of fans and critics alike 
to their set al this year’s 
Doninglon Festival. "I disliked 
Donington intensely/' asserts 
Brock. '"It was a terrible day. Kids 
wcr& really fleoeed, being asked 
to pay £11 for the gig, plus E4 for 
car parking facilities, f2fora 
programme, and £C for a leu- 
shirt, Festivals like Donington 
exist only lo make money - the 
fans" best interests ore ignored." 

This polarisation of attitudes 
has, over the years, made 
H awkwind one of the must 
fascinating of all rock bands Any 
group that can inspire suqh love/ 
futu amongst rock aficionados 
must be worth at least checking 
□ut. 

M l often wonder if it r s all 
worthwhile. But then something 
inevitably crops up to keep it 
going And, as long as l can he 
m pny-f acted, ach i evi ng diffe renl 
things with different people, as I 
am at present, then it r s worth the 
effort of carrying on.” 
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Stars And Their Cars No. 


BILLY SQUIEI 


Mtfrt about New York* BtLLY SQViER (snappe 
here either in casual artistic pose or 
desperately trying to compensate fora dodgy 
handbrake}, would seam to have launched o 
whole new concept in fashion attire' wheats I 
match your wardrobe. 

Note how the Du tux- white Corvette blends 
perfectly with the spotie&s Squier tegweat 
white for more formal occasions Bitty has a d* 
blue pinstripe Oidsmobtlm and is believed to b 
searching for a denim -coloured Ferrari 

Due to a lack of co-operation from the 
military, however his long-favoured 
camouflage stagewemr has had to he consign* 
temporarily at feast to the closet. 
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